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| New York Water 
| Color Club Has 
Annual Exhibit 


Society's Forty-Fourth Show at 
the Fine Arts Building Is Leav- 
ened by Occasional Sparks of 


Originality 


By RALPH FLIN1 


Nothing makes one more acutely 
aware of the swift flight of time than | 
the annual art shows that come ticking 
around again with such exactitude and 
almost undue haste. Here it is the end 
of April and another spring deluge of 
water colors is upon us, the forty- 
fourth annual exhibition, to be exact, 
of the New York Water Color Club, a 
record that makes this modest institu- 
tion positively hoary with age. It hard- 


ly seems possible that the water color 


per se was taken seriously enough 
back in 1889 to make imperative the 
formation of a club duly devoted to its 


exploitation. Our maiden aunts and 


cousins, it is true, were all busily em- 
ployed at that time with their water 
delicately 


and pointed 


travel 


color cakes 


sables, rendering tender sou- 
venirs or romantic impressions of na- 
ture to the everlasting delight of fam- 
ilies and friends. I well remember as a 
little boy going out with a 


great-aunt of mine who turned out each 


sketching 


summer prodigious quantities of Cape 


Cod scenes which we all admired no 
end. I can see her sketching parapher- 
with an almost 


actitude 


nalia clairvoyant ex- 
the japanned boxes and wa- 
ter holders 


and umbrella 


relief from 


sketching 
which gave such pleasant 
the summer sun, 

Today the gentle art of water color- 
ing has become a considerable indus- 
try, with masters and pupils merging 
into standardized schools up and down 
the Atlantic seaboard, or wherever 
Now 


John E. 


else they congregate. 
like 
Charles Hopkinson, sets a new mark in 


and then 
some one, Costigan or 
this art that stands up amid the rank 
and file like some mesa in the desert, 
but almost without exception the aver- 
age work that gets hung at these an- 
nual affairs is pretty much couched in 
regulation style. The really great mas- 
ters of the medium, like Marin and 
Demuth, those epoch-making individ- 
uals who are not 
themselves 


afraid to 
this 


identify 
deli- 
medium, 


with 
highly 
mingle 


seemingly 
cate, yet rewarding 
With the 
work seems to demand a very special 
and sensitized form of presentation. 
They circle serenely in their own or- 


never masses. Their 


bits, as if aware of their special lumi- 
hosity and powers of radiation. I hate 
to think of the havoc one of Marin’s 
highly electrified scenes would cause if 
hung among the regulation works that 
grace these halls of the Fine Arts 
Building each spring. So perhaps it is 
just as well that such luminaries steer 
clear of this so thickly studded Milky 
Way of the water colorists. The world 
of art must have its traffic regulations 
a8 well as the starry spaces. 


Apart contributions by 
the outstanding 


individualists of the 
exhibit ’ 1a) : : : : 
xhibition, there is little here to indi- 
eae the vast possibilities of this excit- 
ing m« 


from a few 


lum. Except for a single exam- 


Continued on page 4) 
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NEW YORK, APRIL 29, 1933 


“MASTER TURING” 


Loaned by the John Levy Galleries to the exhibition of children’s portraits opening at the Reinhardt Galleries on 
May 1, for the benefit of. the Children’s Welfare Federation. 


MURALS BY SERT 
TO BE INSTALLED 


Jose Maria Sert, distinguished Span- 
ish artist, arrived in New York on April 
23rd, bringing with him the four sweep- 
ing murals he has painted for the RCA 
Building in Rockefeller Center. They 
will be installed in the Great Hall of 
the 70-story skyscraper. The murals, 
depicting man’s new mastery of the 
problem of modern civilization, were 
painted in Sert’s studio in Paris. They 
represent the stamping out of forces 
that destroy human life—war, bondage 
and disease—and the development of 
the powers that conserve life. Each of 
them is approximately twenty-five feet 
wide and seventeen feet high. The fa- 
mous Spaniard will superintend the in- 
stallation of the murals and probably 
will work on the canvases for a day or 
two after they are in place. 

Announcement last year by Rocke- 
feller Center that an imposing trio of 
mural painters—Diego Rivera of Mexi- 
co, Frank Brangwyn of England and 
Jose Maria Sert of Spain—would exe- 
|cute the nine panels that will consti- 
tute the sole artistic embellishment of 
the Great Hall of the RCA Building 
stirred up a lively interest in art cir- 
cles here and abroad. Each of these art- 
\ists is a warm admirer of the work of 
|} the other two. 





South Kensington 
Enriched by Rare 
Early Ivory Works 


LONDON.—tThe recent acquisitions 
by the Victoria and Albert Museum in- 
clude several works of great beauty and 
rarity which are described in the fol- 
lowing story from the Morning Post. 

Most important of all are two ivory 
panels representing the Annunciation, 
The Nativity, and the Three 
from the Adoration. 


Kings, 


The earlier of these is the side of a 


casket which Dr. Goldschmidt illus- 
trates as Spanish, but it bears a closer 
resemblance to Italian ivories and 
sculpture, and most authorities will} 


agree with the Museum 


of the XI-XIIth century. 


The designs are admirable, the ex- 
pression is lively, and the craftsman-| 


ship splendid. 

The other 
book 
rare ivory reliefs of the XIIIth century 


piece, probably 


and the few known examples are al- 


most wholly French. 


authorities, 
who are inclined to classify it as Italian | 


The Century of 
| Progress Exhibit 
| To Open June 1 


| Individual Masterpieces to Reveal 
Art of the World from the 
XIlIth Century to Today at 
Great Chicago Display 


CHICAGO.—Forty years ago this 
spring, the Art Institute building was 
|rapidly nearing completion. The 
World’s Fair of 1893 had made a sub- 
stantial contribution toward the erec- 
of the present structure and for 
this reason the exposition was to take 
| it over on May Ist and use it through- 
out the duration of the Fair. Two great 
| halls were built for temporary use, one 
where the Ryerson Library now stands 
and the other where Fullerton Hall is 
located. 


tion 


Today the Art 
again 


Institute building is 
preparations for an- 
other great World’s Fair, the Century 
of Progress Exposition. It 
the official Art Palace of 
the Fair. As such, it will bring together 
the greatest 


alive with 


has been 
designated 
collections of master- 
pieces of art ever assembled in Amer- 
ica, if not in the world. 

In a recent radio address Dr. Robert 
W. Harshe has given an interesting 
survey of the exhibition as a whole, 
which we reprint in part for the bene- 
fit of our readers. In forthcoming is- 
sues during May and June, more de- 
tailed stories, covering various special 
aspects of this great display will ap- 
pear. 

The one great civic accomplishment 
to which Chicago points with pride is 
the first Chicago World’s Fair. It was 
a magnificent achievement. It was, con- 
sidered as a whole, the “stepping stone 
of progress” that President McKinley 
called it. Up to that time there had 
| been no notable exhibition of the Fine 
| Arts in this country and the collection 
of paintings and sculpture arranged by 
| Directors Ives and Kurtz was received 
with whole-hearted enthusiasm — an 
appreciative enthusiasm which has in- 
creased with time and which has been 
hallowed by the years. 


By HOPPNER 


Some time ago, however, I glanced 
through an illustrated catalog of the 
World’s Columbian Exhibition—a cat- 
alog of the paintings—and I found it, 
as a whole, appalling. It was filled with 
sentimental story-telling drivel, with 
all that was theatric and platitudinous 
in that era. Of course there were art- 
ists like our own Whistler and Homer 
and good painters like Zorn and Lilje- 
fors and Mancini and Sargent, but they 
were swamped by the popular tide of 
pseudo-classical Tademas, the enam- 
elled Bouguereaus, the opera comique 
guitarists of Naples and the marble 
ladies in marble hammocks... . 

The second Chicago World’s Fair 
Department of Fine Arts will be a very 
different sort of thing. A Century of 
Exposition will open on 
June 1, 1933. There will be no exhibi- 
tion of paintings, sculpture or prints 
|on the grounds of the World’s Fair, 


ST. LOUIS BUYS 
TIEPOLO STUDY 


ST. LOUIS.—The City Art Museum 
announces the acquisition of a small 
Tiepolo, which was purchased from the 
Kleinberger Sale at the American-An- 
derson Galleries last November. The 
work is a study made by Tiepolo for a 
ceiling in the Villa Berti, Fiume, the 
home of the Soderini family. During 
the war the villa was destroyed and 
nothing remains of the famous fresco 
except this preliminary study. Pur- 
| chased from the Soderini family, it has 
passed through the collection of E. 
Warneck, Paris, and was included in 
the exhibition of Italian Baroque Paint- 
ing in New York in 1932, as well as be- | 
ling described in various publications 
on the frescoes. 

Mr. Meyric Rogers, writing in the 
‘urrent Bulletin, remarks: “The color 
is completely clarified and the compo- 
sition brilliantly adapted to its pur- 
pose. The sketch illustrates the vi- 
| brant contrasts of blue, rose and yel 
low, springtime colors, which are typi- 
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from a} 
cover, is one of the exceedingly | 


1 of 1 k i atentiel te te since this department of the Exposi- 

cal of his work and well adapted to o e bee | 
| technique of true fresco which he em- | tion will be shown in the Art Institute : 
ployed so frequently in his final paint- | of Chicago. The Trustees have under- ; 


ing. The sketch is also a minor 
demonstration of the reasons for con- 
sidering Tiepolo one of the greatest 
decorative draftsmen of all times.” 










taken the responsibility of collecting, 


(Continued on page 9) 


New York Water 
Color Club Has 
Annual Exhibit 


(Continued from page 3) 


ple of the recently introduced “finger 
painting” that caused such a sizable 
ripple of excitement among the paint 
ing fraternity a few weeks ago 
the children’s work from the Dalton 
School was shown at Nancy McClel- 
land’s Gallery, and the two examples of 
the art of Leif Neandross, whose pic 
torial instincts take him into that realm 
of water coloring where direct 
work is amplified by a subtle series of 
effects that only come with what might 


be called willful manipulation of the 
medium, the course of true water col 
oring runs all too smooth. Frank W 
Benson has the place of honor in the 
Vanderbilt Gallery with two large-size 
water colors of birds, done with an eye 
to carrying effect. Roy Mason's gener- 
ously proportioned study of “The Mu- 
sic Master” is another work that re- 
lies on large scale effects for its main 
appeal. 

The group of water colors by John E 
Costigan again affirms this painter's 
unique claim to fame as true interpret- 
er of rustic life. He is Milletesque to a 
degree in his constant devotion to the 
simple charms of his family and farm, 
and he continues to ring surprisingly 
interesting changes on the events of 
his little circle of friends. He is clever 
in his quickening use of white-edged 
silhouette, and he manages to feed his 
forms with a certain passionate plying 
of the brush that keeps them alive and 
pungent. Ernest D. Roth has sent in 
some scenes of Italian origin that bear 
a close resemblance to his etched de- 
signs, and George Pearse Ennis con 
tributes two dramatically rendered 
studies of seafaring life that embody 
his recently developed flair for boldly 
contrasted passages of light and dark. 
However, it must be admitted that his 
“Rough Weather” has slipped rather 
further than usual into abstract pat- 
terning, so that the water effect of the 
plunging waves is considerably re- 
duced. 

“Pop” Hart has some of his sultry 
tropical scenes here, and which pre- 
sent the interesting situation of a 
man’s work being dominated to a large 
extent by the paper he works on. In 
Mr. Hart’s case his almost invariable 


when 


brush 


use of a soft brownish paper has led | 


one in due course to expect certain 


tawny tonalities from his hand. John | 


Wenger sends some showy theatrical 
water colors, quite the most ambitious 
in the show from the angle of covering 
large areas with fluent washes. Eugene 
Higgins’ somber sermons on the white 
man and his everlasting burden give 
distinction to the show, and there is 
interesting work to be seen by such 
well-known practitioners as Anthony 
Thieme, Gordon Grant, Loran Wilford, 
Winold Reiss, Julius Delbos, Harry 
Hering, Paul Gill, J. W. Golinkin, Saul 
Raskin, etc. 

In the black and white section, you 
will find rewarding items by John Tay- 
lor Arms, Stow Wengenroth, and Er- 
nest Roth (his “Port-Camogli” is to be 
presented to the associate members 
this year), and there is also a generous 
selection of small sculptures. 

The only trouble with these annual 
gatherings is that for one experiment- 
er, there are dozens and dozens—-nay 
hundreds—who go fussing along with 
that same little bag of tricks that our 
cousins and aunts played with forty 
years ago. 


ART CENTER MOVES 
INTO RADIO CITY 


The National Alliance of Art and In- 
dustry, embracing as it does the re- 
cently merged Art Center, is moving to 
new headquarters at Rockefeller Cen- 
ter. The old gallery, at 65 East 56th 
Street, which in 1920 was created out of 
two old brown stone houses, is now 
leased. For the past thirteen years this 
building has housed various art socie- 
ties such as the American Institute of 
Graphic Arts, Art Alliance of America, 
Art Directors’ Club, New York Society 
of Craftsmen and Pictorial Photogra- 


phers of America, and six hundred and 
sixty-seven exhibitions have been he'd. 
The president of the new organization 
is Richard de Wolfe Brixey, and the di- 
rector, Alon Bemont. 
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ENGRAVING BY UNKNOWN GERMAN MASTER, ABOUT 1475 
Included in the famous Northwick Park collection to be sold at Boerner’s 
in Leipzig on May 22. 


VAN DER WEYDEN 
FOUND IN BOSTON 


BERLIN.—Art historical research is 
now especially concerned with ascer- 
aining and enriching the volume of 
Roger van der Weyden’s oeuvre. The 
art world will therefore be greatly in- 
terested in the news that a picture 
hitherto regarded as a mediocre copy 
has been discovered to be an authentic 
work by the master. 

Several pictures painted in the man- 
|ner of Roger van der Weyden, and hav- 
ing as subject “St. Lucas Painting the 
Madonna,” are in public and private 
collections, but none of them ever was 
regarded worthy to bear the master’s 
name. One of these works, the property 
of the Boston Museum, was brought to 


and restorer at the Kaiser Friedrich 
Museum. Hidden under a layer of over- 
| paint he found Roger’s original com- 
position. The cleaning is not yet fin- 
ished, but already authorities concur 
jin the opinion that an important dis- 
|covery has been made. Thanks to the 
|skill and expert treatment of Herr 
|Ruhemann, an authority in his special 
| field, the world will be enriched by a 
masterpiece. As soon as the work of 
restoration is finished, the panel will 
| be exhibited at the Kaiser Friedrich 
| Museum, and then a detailed descrip- 
| tion of the composition will be given. 

In this connection, it is interesting 
to mention that as early as 1905 a pub- 
lication by Mr. Rankin in 
|W Arte suggested the Boston picture to 
be the original. 
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Berlin some time ago and put in the} 
care of Herr Ruhemann, curator of art} 


Rasseqgna | 


DUVEEN BROTHERS | 


‘MUSEUMS BOARD 


MEETS IN PARIS 


PARIS.—At its recent meeting in 
Paris the International Board for Mu- 
seum Practice considered the plan 
conceived in Rome in 1930 of giving 
ver to a committee of experts the 
work of compiling data on up-to-date 
methods of preserving and 
pictures. The material will be pub- 
lished in the form of a hand-book and 
be available to museums and art 
lectors. 


col- 


The foremost specialists in the field 
were present at the meeting, at which 
Professor Constable, Director of the 
Courtauld Institute, served as 
man. Other noted authorities who took 


Hellmut Ruhemann, Assistant Curator 
|at the Kaiser Friedrich Museum; Pro- 
fessor Ganz of Basle, Professor Laurie, 
Dr. M. de Wild and Mr. Stout. 

While opinions differed as to wheth- 
er wax or resin should be used as var- 
nish, Herr Ruhemann’s proposition to 
varnish with resin first and then put 
on a layer of wax was unanimously ac- 
cepted as the most reliable method of 
preserving pictures. Agreement also 
was reached on all the other points 
under discussion, dealing with the dif- 
ferent methods and techniques of res- 
toration. On the ground of this inter- 
|change of ideas the text of the book 
|was formulated, and the _ specialists 
were charged with elaborating the dif- 
ferent themes.—F. T. D. 
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an active part in the congress included | 


Goya Portrait on 
Our Cover Was 
Shown in Prado 


“The Portrait of the Marquesa de 
Caballero” by Goya, which we repro 
duce on his week's cover, is among the 
outstanding works by the master shown 
during the Goya Centenary Exhibition 


at the Prado in Madrid. It is probably 
the only canvas included in this dis 
play which has changed ownership 


Some especially interesting data on this 


work now in the possession of Tomas 
Harris Ltd. appears in A. de Berucie 
y Morets book, Goya as « Portrat 


Painter, from which we quote the fol 
lowing paragraph: 

“On page 103 of Goya, Pa'nter of Por- 
traits, and in the list with No 
mentioned the ‘Portrait of the Mar- 
quesa de Caballero.’ dated 1807, t' 
property of the Duke of Andria. Sub 
sequently, I have been able to study 
another example of this portrait, name- 
ly, the one in the possession of the Sra 
Viudo de Montero de Espinosa, also in 
Madrid. The documentation of this pic- 
ture seems to indicate that this is the 
original, and the one belonging to the 
Duke of Andria a copy of it. They are 
identical. Both deal with the same per 
son, Da. Maria Soledad de la Rocha 
Fernandez de la Pena, Marquesa de 
Caballero, maid of honor to the Queen 
in 1795, at the age of thirty-three. She 
is the wife of the Minister de Gracia y 
| Justicia, Marquez de Caballero, whose 
| portrait, also by Goya, is hanging in 
the Museum of Budapest. 
“The female portrait is 


237, is 


darker in 
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LONDON 


166 Piccadilly 


H. A. ELSBERG 


ANTIQUE TEXTILES 


HISTORIC PIECES FOR COLLECTIONS 


Saturday, April 29, 1933 


BELMONT TO SHOW 
AT WILDENSTEIN’s 


I. J. Belmont, the “Color-Musie: Neo. 
Expressionism” painter, wil] hold an 
exhibition of his work at the Wilden. 
stein Galleries commencing May 8th 
for two weeks. Mr. Belmont will be pe 
membered when he held his one-man 
show at the Anderson Galleries q fer 
years ago. Since then he has exhibiteq 
in principal cities of this country, and 
in recent years. in -Paris at the Berp. 
heim-Jeune Galleries. Only recently, a 
the Premier Salon of the “Artistes My. 
sicalistes,” the French Government 


\ : ac. 
quired his “Expression from Mas 
senet’s Overture ‘Phedre’” for the Jey 


de Paume Museum. 

The canvases which will be exhibiteg 
interpret musical color 
form and color v'bration from the great 
composers. There will be a conspiey. 
us representation of Wagner—the art 
ist’s favorite musician from whom he 
derived much inspiration—whie 
will be of special interest at this time 
of the great composer's annivergapy 
Other composers represented will] he 
Beethoven, Tschaikowsky, Schubert 
Brahms, Franck, Bach 
Ravel, etc. Amongst the American com. 
posers there will be the artist's inter 
pretation of a passage from Walter 
Damrosch’s “Prelude to Cyrano.” 


passages in 


nas 


Saint-Saens, 


tone, not very suggestive, but indies. 
yutably authentic and of merit. In the 
‘eft hand the figure holds a paper op 
which is inscribed in Goya's writing: 
Eema. Sra. Marquesa de Caballero, Pop 
;0ya 1807.’” 
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The Art News 


PLPLPLOLE 


EXHIBITIONS IN NEW YORK 


DS i 


MARIO KORBEL 


Wildenstein Galleries 


After some three years’ absence 
from the Manhattan galleries, Mario 
Korbel returns with a new group of 


marbles and bronzes that are now to 
he seen at the Wildenstein Galleries. 
Mr. Korbel’s long acknowledged mas- 
of sculptural form is again exem- 
plified in the many marbles and 
bronzes that have come to pass since 
his last exhibition at the Jacques Selig- 
mann Galleries. This sculptor has long 


tery 


since reached his full majority as an | 


artist, and so it is only in various small 
refinements that one detects any spe- 
cial variation or innovation in his art. 


His various portrait heads and sym- 
polic figure pieces mainly follow the 
classical lines that Mr. Korbel has | 


firmly adhered to despite the various 
fluctuations of taste and temper dur- 
ing the whirling years of the present 
century. 

Mastery of form and 
sentiment are perhaps the distinguish- 


ing qualities that one detects in Mr. | 


Korbel’s work. Soundest of craftsmen, 
delighting in bringing his works to 
the final point of possible perfection, 
Mr. Korbel well deserves his wide suc- 
The challenge of his art is a 
subtle one, its appeal quietly penetrat- 
ing. In all his work one feels a sense 
of contemplation, of inner serenity, of 
spiritual aspiration. An interesting 
item in the exhibition, and a wholly 
unexpected variation of the usual trend 
of Mr. Korbel’s work, is his equestrian 
portrait of William Ziegler, one of the 
sculptor’s most ardent patrons. Mr. 
Ziegler is seen ready for a stiff bout 
at polo, and at once it is apparent that 
the artist is as much at home among 
the more rigorous and demanding inci- 
dentals of equestrian portraiture, as 
when working in the quiet of his own 


cess. 


studio. The central piece in the exhi- 
bition is the recently finished group, 
“The Kiss,” which is to adorn a part 


of the Ziegler gardens. 

Another outstanding 
“Memorial,” a moving interpretation 
of quiet grief. In Mr. Korbel’s nude, 
“Study of a Modern Girl,” he has only 
hinted at any special signs of emanci- 
pation or spiritual assertiveness, but 
it doubtless possesses latent qualities 
that are apparent only through a more 
prolonged study of the figure than | 
was able to give to it. However, most 
of his interpretive figures are clearly 
enough defined. The portrait heads are 


figure is his 


delicacy of 








tunate enough to them. The 
study of “Master William Ziegler, IL” 
is a particularly rare and lovely bit ot 
characterization. 


possess 








Ziegler Acquires 
A Fine Sculpture 
By Mario Korbel 


Mr. William B. Ziegler, Jr., has 
“The Mario 
Korbel, from the artist’s current 
exhibition at the Wildenstein 
Galleries. This sculpture, which 


acquired Kiss,” by 


will be reproduced in next 
week’s issue, is finely character- 
istic of Mr. Korbel’s. brilliant 


technique. 





BORIS BLAI 
PORTRAIT GROUPS 
Grand Central Galleries 


A one-man show of sculpture by 
Loris Blai is in progress at the Grand 
Central Galleries. Mr. Blai, who is a 
teacher of the plastic arts of the Oak 
Lane Country School of Temple Uni 
versity at Philadelphia, is a thorough 
master of his profession, with an elas- 
ticity of mind toward his work that 
in no way professorial or stilted. He 
has a feeling for form in many mate- 
rials, and in many moods ranging from 


the severely classical to the highly 
stylized and experimental. His large 
figure of “The Dance of Mary Wig- 


man” that occupies the center of the 
gallery, is obviously an attempt to 
match in mass and rhythmic line the 
content of the dancer's art. He has also 
kept the dancer’s figure free from a 
merely anatomical rendering by play 
ing with accent and articulations much 
in the manner of the masters of early 
Persian sculpture and painting. An 
even more surprising piece of work, 
from one who is, in the majority of his 
performances, of decided academic 
trend, is his yachtsman’s “Head,” a 
resumé of various mechanical parts 
and fixtures that one finds aboard a 
boat. His “Abstract of Triangle” is 


j}also put together in this same experi 


|}mental way. Perhaps his most 


invariably successful and are obviovs- | 


ly things to be cherished by those for- 


a 


| 


impor- 
tant sculpture from the point of view 
x’ mass handling and originality ct 


Dickenson, 








conception is his large wooden “Torso” | 


of a Maillol-like woman, not an alto- 
gether pretty piece of form, but at any 
rate a moving one from a purely plas- 
tic point of view. There are several 
convincing portrait heads in various 


materials, although I am not at all 
sure that I like his somewhat knobby 
technique in several of the bronze; 
“The Dance of the Dying Swan, Pav 


lova,” is another important item in the 
Blai exhibition, in which the sculptor 
has achieved a sort of Degas supple 
ness and penetration of mood. 

In another gallery is an interesting 
group of portraits by contemporary 
American painters of academic per- 
suasions. Cecelia Beaux’s colorful 
study of a child with her dolls is fresh 
and enduring, and there are 
‘anvases by such well-known portrait- 
Leopold Seyffert, John C. Jo- 
hansen, Jean McLean (with a luminous 
and well sustained portrait of her 
painter husband), Wayman Adams, 
Ernest Ipsen, John Lavalle, Sidney 
Albert Sterner, Margaret 
Prowne, Raymond P. R. Neilson and 
Kyohei Inukai. 


ists as 


BIRDS 
Arden Gallery Annex 


‘rhe Arden Gallery Annex has been 
yiven over for the time being to a 
charity art show of birds of every 
feather and facture. The committee in 
charge of the relief work for unem 
ployed architects and draughtsme1 
hus hit on a particularly timely sub 
ject for this latest festival of the art 
for our woods and meadows are fairl: 
bristling with the various harbinger 
of spring whose song and chatte 
grows more varied and exciting ever 
week. 


We have already celebrated th 
horse in art as well as the cat this 
season, and it is indeed something < 


a surprise to discover with what di 
versity of approach the artists of every 
epoch have treated the various an: 
mals that figure so pleasantly in ow 
lives. Here, again, we every sori 
and kind of material pressed into ser 
vice, and the sponsors of this exhibi 
tion have got together a fine array o! 
bird accessories, such as cages and 


see 


houses of great ingenuity and charm. 


The Cooper Union has generously len! 
inany rare and fantastic bird cages o 
historical importance, and there ar 
contrasting aviaries that glitter with 
zlass and chromium in the modern 
manner, 


































Cables: “Euclase, Wesdo, London” 





RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE ’ 
JEWELS, FINE SNUFFBOXES 


Exempt from all duties into the United States of America 


A Specimen from my Collection of Fine Period Jewels 


SPECIAL TERMS TO THE TRADE 


. POLLS 


113, NEW BOND ST., LONDON, W. 1 















Established 1870 


KNOEDLER 


typical | 


EXHIBITION OF PAINTINGS BY 


LEON DABO 


May | to 13 


ALSO 


20 ETCHINGS BY 
REMBRANDT 


14 East 57th Street 
New York 


LONDON 
15 Old Bond St. 


PARIS 
17 Place Vendome 
















VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 


SELECTED PAINTINGS 
CEZANNE, DERAIN, RAOUL DUFY, 
MODIGLIANI, PICASSO, 
DOUANIER ROUSSEAU 


BRAQUE, 
MATISSE, 


LURCAT, 
RENOIR, ¥ 










THANNHAUSER 


GALLERIES 
ERLIN LUCERNE 


ARTENSTRASSE!1 HALDENSTRASSE 11 













TIE 










































WALLACE HARRISON 


Valentine Gallery 


Wallace Harrison is making his 
New York debut at the Valentine Gal 
lery with a group of paintings in 


gouache that embody many interesting 
and appealing traits of pictorial char 
acterization. This American 
painter is openly beholden to Matisse 
Picasso, et al. for much of his mate 
rial and style, and he offers certain 
items in the exhibition as “homage” to 
Matisse and Soutine. 

As Maurice Sachs points out in a 
foreword to the catalog, “One will see 
that although he is American, he has 
been influenced by two great painters 
of today: by Matisse in his coloration 
by Picasso in his construction, and we 
will remember that everyone has to 
submit to an outside influence at the 
beginning of one’s career.” Since both 
the artist and Mr. Sachs (who appears 
to be well on the way to becoming the 
Christian Brinton of the local art world 
of the “Thirties’’), have so charmingly 
disarmed us, it is only fair to enjoy 
these semi-abstract figure composi 
tions for what they are worth, leaving 
Mr. Harrison alone with the problem 
of casting his net on the side of the 
boat where he will not be apt to get 
snarled up with other people's nets. 

I like the verve and vigor of his han 
dling, also his decided flair for con 
tinual inter-play of area and accent 
He is already enough of an individual. 
ist to stamp his studies as definitely 
his own, although he is obviously too 


young 


oncerned with the delights 


ot surta 
ing and stylization for his own good 
[ suspect that when Mr. Harrison 


tarts injecting certain sig 


stiffening, 


latory processes into his painting 
hat he is going to find the sledding a 
yit thick. However, we can be grateful 
for the “grace and manly strength” 


hat appear in his art, and give hima 
msiderable “hand.” 


GENE GALLOWAY 


American-Anderson Galleries 


Gene Galloway is making her metro- 
politan debut at the American-Ande! 
son Galleries with a group of oils and 
sculptures that set forth the delights of 
the West and its open As the 
catalog points out, “Those unfamiliar 
with the light and distance of the high, 
semi-arid plains of central and north 
ern Montana will find a new phase of 
our country in the paintings done by 
Miss Galloway on her own ranch.” 

Miss Galloway is obviously not con 
cerned with those matters of style and 
school in her painting and sculpture 
that give the majority of our moderns 
so much pause. She goes straight to 
her task with a singleness of purpose 

to render a true and just account of 
the Montana landscape that she obvi- 


spaces 


| ously cherishes so dearly. Most of her 


landscapes show simple stretches of 
plain seen under varying atmospheric 
conditions. She has also painted por- 


| trait heads of the various types that 


enliven and adorn her ranch. Her sculp- 
ture is not so well informed nor so 
deeply felt as her painting, but these 
little heads help to round out the story 
that Miss Galloway has to tell. 


PAINTINGS 


The ArT News 


HARLEY PERKINS 
AUDREY BULLER 


Rehn Galleries 


Oils and water colors by Harley Per 


kins, well known Boston critic and 
painter, are on view at the Rehn Gal 
leries, as well as a series of recent 


paintings by Audrey Buller, who is hav 


ing her first one-man show, if I am not 


mistaken. Mr. Perkins has been exhib- 
iting his interesting water colors in 
the various New York and Brooklyn 


water color shows for some years, but 
it is only recently that he has taken up 
the more intractable and flashy oils. It 
is perhaps too soon in Mr. Perkins’ ca 
reer as a painter in oils to predict just 
what success he is apt to have in this 
new medium, butiit is quite possible to 
say that his water colors are bound to 
gain in individuality and originality of 
color and accent at each fresh showing. 
His 


tion of wash is easily recognizable, but 


rather dry and staccato applica 


these recent water colors, done mostly 
in southern France, unless I am much 
mistaken, have a new richness of color 
and a more resonant tonality. In fact 
they are most safisfying proof of Mr. 
Perkins’ pictorial progress. 

If the oils were as smartly accented 
and as vibrantly colored as the water 
colors, Mr. Perkins’ debut as a worker 
in the heavier medium would be very 
much of an event. But there is so much 
more trickery in getting oil paint to 
behave in an interesting and commu- 


a 


DRAWINGS 


nicative way, that it is not surprising 
that the artist's first efforts in this di- 
rection are not entirely successful. But 
he at least shows an interesting sense 
yf pattern and color inlay in his can- 
vases, and one can only say, so far, so 
good. Later on, Iam sure that Mr. Per- 
kins will produce oils as arresting as 
his water colors and he 
headed in the right direction. 

Miss Buller’s talents lie principally 
along the line of still-life painting, and 
here she achieves some interior ar- 
rangements that are very pleasing to 
behold. She wants as yet that suavity 
of brushwork and evenness of delinea- 
tion that characterize the work of 
Luigi Lucioni, perhaps the most gifted 
young realist in the town, but despite 
her enjoyment in reaching out for 
every last silken ripple or glint of gold, 
she manages to state her case with a 
conviction that gives a decided dignity 
and individuality to her scenes. In her 
figure work, Miss Buller is perhaps less 
convincing, and here she, like 


| This latest demonstration of 


is certainly | 


Mr. | 


Lucioni, can well afford to relax in her | 


inflexible pursuit of detail. Half truths 
are safest for most of us moderns when 
it comes to portrait work, for we seem 
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ors which deal, for the most p 
that particular world of the 
he has made so completely 


art, With 
horse that 
his Own 
See Mr. Da. 
vey’s pictorial powers is current at the 
Ferargil Galleries, and for good Meas. 
ure he has introduced among his vivid. 
ly conditioned souvenirs of the pad. 
dock and polo-field a number of te 
portraits, most notable of which is One 
of John Galsworthy painted during 
that distinguished novelist’s stay in the 
Southwest some years ago. Mr. Davey 
sees people as straight as he doeg his 
horses, and he brings to his portraiture 


lling 


|} a refreshing outlook that gives his like. 


nesses an engaging authenticity and 
directness. 


Mr. Davey has been handling the 
lively life of the corral and racecourse 
with such brilliant effect of late that 
this seems to be the department of his 
painting one looks to for fresh reyeijg. 
tions of his talents. You feel certajp 


| the minute you step into the gallery 


to lack today that basic understanding | 


of form and pattern which enables the 
Van Eycks and Memlings and Vermeers 
to reproduce nature exhaustively with- 
out reaching a point of stultification or 
exhaustion. 


RANDALL DAVEY 


Ferargil Galleries 


Like Lochinvar, Randall Davey 
comes careering out the West with a 


that these sketches are the work of a 
man who knows the way of a horge 
from his earliest moments until hp 
achieves the pinnacle of success either 
on the polo field or in competition on 
the racetrack. And it is not so much the 
smart-set racing events that Mr. Dayey 
frequents for his material as the intep. 
mediate fixtures where the local talen; 
disports itself in unpremeditated eage 
and enjoyment. He gets his types at 
first hand out there in the great opey 
spaces of the Southwest where a horse 
probably enjoys a greater degree of 
reverence and attention than in apy 
other section of the country. At all 
events, you will find this Davey exhj. 
bition a refreshing affair, and I want 
to call your attention especially to the 
monotypes that are remarkably fy. 


new group of canvases and water col- | flavored and admirably executed. 


PRINTS 








OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 





RALPH M. CHAIT 


600 MADISON AVE., N. Y. 


at Fifty-Seventh Street 


Rare Famille 
Verte Vase 
Kang Hsli period, 
1662-1722 
Height 18 inches 


EXHIBITION OF 


CHINESE PORCELAINS 


Member Antique and Decorative Arts League 


RARE 





CABLES: COLNAGHI, LONDON 





Scott & Fowles 


Paintings 
Drawings 
Bronzes 


745 Fifth Avenue 


Floor) 
South East Corner of 58th St. 


NEW YORK CITY 


(Sixteenth 











Antiques 
of Distinction 


Furniture, Tapestries 


OLD MASTERS 





Kunsthaus MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 











SSS SS SSS SS SSS SS SSS SSS 


122 East 57th Street 


FF 


JULIUS H. WEITZNER 


INC. 


OLD and MODERN PAINTINGS 


Including Examples by 


GIOVANNI DEL BIONDO 
PETER DE HOOGH 
JOOS VAN CLEVE 
GILBERT STUART 

PIETRO LONGHI 
MAGNASCO 
REYNOLDS 
CRANACH 
GOYA 
GUARDI 
DAUMIER 
CARRACCI 
REMBRANDT 
HENRI ROUSSEAU 
THOMAS COUTURE 
CLAUDE LORRAINE 
JACOB VAN RUISDAEL 


New York City 


=i) 


fF 
I 


| 
f 
[ 
f 
[ 
I 
I 
I 


I 
I 
| 


I 
I 
I 


a a mn (a ae ae ee 


/ 
, om 


SLSTAPAPAQPOADPADO@OOA®D 


iC 


S 
€ 
C 
€ 
< 
( 
( 
é 
¢ 
€ 
¢ 
¢ 
( 


~aVYV K 


= \ —_ 


gr 


Pl 


¢ 
¢ 
¢ 
¢ 
‘ 


é 
| 
: 








» 1933 


art, With 
Orse that 
his Own 


~ («CO 

ES 
So 

Sq 

-— 

s 





7~ =o 
tI 


nn et | a en et et et ee 





City 






Saturday, April 29, 1933 


* 


~~ 


Paes 


a 


fe) 


2 


5 


Ss 


a 


é 


The Ant News 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES : ING 


Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE, & OTHER PURPOSES 
CATALOGUES OF PRIVATE COLLECTIONS 


ON EXHIBITION DAILY (EXCEPTING SUNDAY) FROM APRIL 29 


FINE XVII CENTURY FURNITURE 


English Queen Anne - Hepplewhite - Adam & Chippendale Examples 
Also Antique French Furniture in Tapestry @ Needlework 


American Colonial Examples of Boston Origin 


From the Estate of the Late 
, 
MRS. B. L. DAUBIGNE 


Vew Yor! 


Together with Propert y of 
WALTER NEEDHAM 
MRS. E. J. HARBECK 


Sold / » Order « the Heir And Other Sources 





Settee of a Hepplewhite Suite. Originally from Alderly Park, Cheshire 


ELIZABETHAN NEEDLEWORK * FRENCH & FLEMISH TAPESTRIES 
BROCADES & VELVETS * ORIENTAL RUGS 
PAINTINGS & ENGRAVINGS * DELLA ROBBIA TERRA COTTAS 
WORCESTER & DERBY PORCELAIN SERVICES *® SILVER 


Sale: Wednesday to Friday, MAY 3 to 5 at 2:15 


ILLUSTRATED CATALOGUE ON 22822 2208 


AMERICAN ART ASSOCIATION 


HIRAM H. PARKE, President 


ANDERSON GALLERIES «: INC 


OTTO BERNET, Vice President ¢ : : : W. H SMITH JR, VFice President 


30 EAST 57TH STREET NEW YORK 


Cable Address: ARTGAL or ANDAUCTION 


SUBSCRIPTIONS TO CATALOGUES Three Dollars Yearly for the Art and Three for the Literary 


LONDON REPRESENTATIVE: SHIRLEY FALCKE,77 BROOK STREET, GROSVENOR SQUARE, W. 1 


London Cable Address: AMANDGAL 
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ART AND THE CABINET 


The long-standing desire on the part 
of various groups of American artists, 
architects, and art-lovers to introduce 
a portfolio of the fine arts in our Cabi- | 
net at Washington is receiving 
newed consideration at the hands of 
the New York Federation. At a recent 
meeting of the Municipal Art Society 
of New York, the well known architect, | 
Joseph Freedlander, announced that | 
the Fine Arts Federation is about to 
propose to President Roosevelt that 
he create a national department with 
a Cabinet Secretary of the Fine Arts at | 
its head. 

Mr. Freedlander pointed out that 
President Roosevelt, by virtue of his 
“cultural training” and ready apprecia- | 
tion of the broader aspects of govern- 
mental affairs, was eminently suited to 
take the initiative in arriving at a 
proper solution of this problem. There 
is no doubt that departmental sanc- 
tion and support of this sort would ex- 
ert a decided pressure, as far as the 


re- 








country at large is concerned, toward 
a wider recognition of the fine arts as 
an integral part of national life. On the 
other hand the official touch in matters 
of art is seldom more than perfunc- 
tory when it comes to the delicate and 
vital issues, that is unless our elasti- 
cally minded President should, through 
some stroke of genius, appoint a Sec- 
retary without academic leanings. 
There are doubtless many times 
when formal recognition for services 
rendered in this field should receive 
some tangible token of appreciation 
from those in power. The French Gov- 
ernment has long been active in the 
way of awards and other official signs 
of patronage, and it surely could do no 
harm to institute at Washington a bu- 
reau with similar powers. While the 
academic influence would undoubtedly 
wield the scepter from any politically 
conditioned berth at Washington, yet 
the field is sufficiently broad to supply 
a Secretary of the Fine Arts with 
en6ugh experimental work to keep 
him busy for his full term of office. At 
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THREE ELIZABETHAN NEEDLEWORK PANELS 


ENGLISH, 


LATE XVITH CENTURY 


These important pieces are features of the collection of furniture and decorations coming from the estate of the late 
Mrs B. L. D’Aubigné, and from Mrs. E. G. Harbeck and Walter Needham, which will be sold at the American-An- 


any rate it promises to be an interest- 
ing experiment in linking up the vari- 
ous interests of our national life with 
a fuller working knowledge of the fine 
arts, and the establishment of such a 
bureau may prove to be a liberal edu- 
cation to a large part of the country. 


@Pbituaries 


| 





DR. W. H. HOLMES 


Doctor William Henry Holmes of the} 


| Smithsonian Institution and the former 
| Director of the National Gallery of Art 


died at the residence of his son, Mr. 
William Heberling Holmes, at Royal 
Oak, Michigan, near Detroit, April 20, 
1933, in the 87th year of his age. Dr. 
Holmes retired as Director of the Na- 
tional Gallery of Art on June 30, 1932. | 
He was appointed Curator in 1906, and | 
was made Director in 1920 when the| 
Gallery was established by legislation 
in Congress as a separate unit of the| 
Smithsonian Institution. This was a} 
part only of his long service to the 
Smithsonian Institution. 

Born in 1846, Dr. Holmes was early 
interested in art and made drawings 
first for the ornithological division of 
the Smithsonian Institution and later 
with the U. S. Geological Survey in the 
western territories. He produced not- | 
able topographical drawings illustrat- | 
ing field work, particularly in the 
sphere of southwestern archaeology. 
From 1880 to 1893 he was in charge of | 
the archaeological work of the Bureau | 





of Ethnology. He was then appointed | 


Curator of Archaelogy in the U. S. Na- 
tional Museum, and, with an interim 
at the Field Museum and Chicago Uni- 
versity, continued with the Smithsonian 


| Holmes’ career culminated in 
| organization of the National Gallery of 


during the rest of his activity. While in | 


Chicago he was head of the Armour 


Expedition to Yucatan and prepared au- | 
thoritative reports on Mayan architec- | 


ture and culture. Upon his return in 
1897 as Head Curator of Anthropology, 
he established in the U. S. national mu- 
seum collections relating to anthropol- 
ogy, arranged them with rare good 
taste and orderly system, using effec- 
tively remarkable costumed habitat 
groups. 

Through this installation and numer- 
ous publications on archaeology and 
aboriginal art he inspired students and 
promoted the science and art of. museol- 
ogy. To the patient accuracy of the sci- 


derson Galleries on May 3, 4 and 5. 


ontist, he added the illuminating vision 
of the artist and thus attained a rare 
and sympathetic understanding of the 
fitness and beauty of man’s handiwork 
as an expression of his culture. 

So it came about logically that Dr. 
the re- 


Art as a department in itself under the 
Smithsonian Institution. To this he 
gave his entire devotion and for it his 
enthusiasm secured many gifts during 
its formative years. 

Throughout his career Dr. Holmes 
continued the practice of drawing and 


| painting in water colors, devoting him- 
| self 
| Trained as an artist and yet devoting 
'himself mainly to science, attached to 
|the Smithsonian Institution, he devel- 


primarily to iandscape subjects. 


oped there a notable study and record 
of art as an element in the culture of 
man-—anthropology, aboriginal art, 
archaeology and fine art. 


L. ANDREOTTI 


The Florence correspondent of the 
Morning Post announces the sudden 
death of Libero Andreotti, one of the 
best known and most gifted of Floren- 
tine sculptors. He was the winner of 
the prize for the memorial to the sol- 
dier’s mother, which took the form of 
a chapel in the Church of Santa Croce 
in Florence, one of the most significant 
examples of modern art. The monu- 
ment to Victory in Milan also brought 
him great praise. 


Catalogues of May 
Boerner Auctions 


Are Now Available 


LEIPZIG.—Messts. C. 


G. Boerner | 
have just issued two catalogues of 


their May sales, Which may now be 
seen at THe Art News. The first con- 
tains over 30 plates with fine collotype 
illustrations giving reproductions of 
such valuable old master engravings 
as “Adam and Eve,” “St. Eustace,” 


“The Knight, Death and the Devil” by | 


Durer; the 


“Dance of Herodias” by 
ter “M” by the Master E. S. of the year 
| 1466; the “Hercules” by the Italian 
master I. F. T.; two of the rare speci- 
mens by the master P. M.; a unique 


Power of Women; the “Battle of Naked 
Men” by Pollaiuolo; the “Landscape 
With the Three Trees” and the “Land- 
scape With the Three Gabled Cottages” 





Israhel van Meckenem, the Gothic let- | 


print by the so-called Master of the | 


by Rembrandt; early proofs by J. van | 


Ruisdael; a beautiful “Virgin With 
Child” by Schéngauer, as well as etch- 


ings by Bol, Buytewech, van Dyck, 
Koninek and E. van de Velde. These 
prints come mostly from three very 


old sources: from the collection formed 
by John, Lord Northwick (d. 1859), 
from that of King Frederick August II 
(d. 1854), as well as from a ducal col- 
lection in Germany. The dispersal will 
take place May 22-24. 

The second catalogue describes the 
Daumier Collection of Mr. Carl O. 
Schniewind, of New York, which will 
be dispersed in Leipzig by Messrs. C. 
G. Boerner in connection with Messrs. 
Gutekunst & Klipstein of Berne. This 
collection contains such masterpieces 
as “‘Le ventre legislatif,’ ‘“Enfoncé 
Lafayette,” “Rue Transnonain” and 
some drawings, with pedigrees from 
the Haviland, Roger-Marn and Strolin 
Collections. The date of the sale is set 
for May 23 


“=v. 


Boston Persepolis 
Relief Discussed 
By Coomaraswamy 


BOSTON.—The Fine 
Arts has recently acquired an Achae- 
menid relief of the Vth century B. C., 
through the Charles Amos Cummings 


Museum of 


Fund. Dr. Ananda Coomaraswamy, in 
the current Bulletin, writes an excel- 
lent article on Achaemenid art and its 
relations with that Greece, 
which we quote herewith. 

“At Persepolis, the palace of Darius 
consisted of a square pillared hall and 


of from 


other structures erected on a great ar- | 
tificial platform. The whole site was | 


| greatly developed by his son Xerxes. 
| The museum relief appears to have 


| come from the residential palace built 
by Xerxes at the southern end of the 
platform, and more exactly, from the 
grand staircase leading to the hadich, 
or Hall of State, on the terrace. ... 
“Our Achaemenid sculpture repre- 
sents a servant or tribute bearer, per- 
haps a highborn Mede rather than a 
‘Persian.’ It is executed in low relief in 
a fine grained grey limestone, and must 
be dated between 486 and 465 B. C. 
Within the definition of an almost 


| hieratic and certainly traditional for- | 


mula, the grace and dignity of the 
movement of the limbs are admirably 
| expressed... . 


“The treatment of the drapery con- 
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stitutes the most obvious cl 
of the Achaemenid style. 

features are that the lower part of the 
robe, girded at the waist (or can thers 
be a separate lower garment. like an 
Indian dhoti?) falls thence in radiating 
folds over both limbs, these folds be. 
ing represented approximately 
transverse curves. The remainder of 
the material is drawn together betweep 
the legs to form a bundle of berpendiey. 
lar ‘linen-folds’ ending in Z\22agged 
edges, that each fold presents the 
appearance of a flattened tube, whence 
the designation Bugelfalt, or ‘trumpet. 
fold.’ . 


“These formulae, which are cOMmMonp 
to middle-Achaemenid and late archaic 
Greek art, are not original to the for. 
mer, but appear already in the time of 
Cyrus; fragments recently discovered 
at Pasargadae, representing Cyrus 
with a follower, show already an ex. 
actly identical idiom, and older gti} jg 
a rather crude rockcut relief above a 
tomb at Issakawand, between Agha. 
tana and Susa, in which the same 
formula can be recognized. 

“The problem of the stylistic rejg. 
tionships of Achaemenid to late archaje 
Greek art naturally presents itself: 
these relationships are so real and 
close that there can be no question of 
merely accidental parallels, but only 
of significance. At the outset, it must 
be recalled that political conditions at 
the time with respect to which the 
problem arises had already brought the 
two peoples, Persian and Greek, into 
close contact: the conquest of Lydia haq 
been completed by Cyrus in 546 B. Cc. 
and thereafter the Persian pressure 
upon the Asia Minor colonies and upon 
Greece itself remained in force at least 
until 480 B. C., nor was it before the 
time of Alexander that the political re 
lations and balance of power were re 


Laracteristic 
The notable 


as 


50 


| versed. Achaemenid culture, especially 


in its social and religious aspects, wag 
based essentially on older Median and 
Assyrian tradition. 

“That ornamental elements of Orien. 
tal origin are abundantly present ip 
early Greek sculpture has long beep 
recognized, but it has been generally 
and still is widely maintained that in 
matters of style, and so far as the 
monumental plastic art is concerned, 
Western Asia owed everything to Ionia 
and Greece. Herzfeld and Sarre were 
the first to recognize the independent 
significance of Achaemenid art. ... 

“From another point of view, and one 
capable of a much more extended de 
velopment, a connection can be made 
between early Greek philosophy, and 
the Orphic reinforcement of the Diony- 
sic aspects of Greek religion in the Vth 
and VIth centuries B. C. on the one 
hand, and Persian influences on the 
other. lonian philosophy itself is cer- 
tainly not ‘Olympian,’ and must have 
been derived from sources connected 
with a cult of the elements, Earth, Air, 
Fire, and Water, that could only have 
been Persian or Indian. 

“All these considerations may be said 
to prepare the way for an acceptance 
of the conclusion advanced by Moort- 
gat, whose view is supported by de 
tailed comparative studies, that Achae- 
menid art did not borrow its stylistic 
idiom from contemporary Greece, but 
derived its idiosyncrasy from indige 
nous Asiatic sources. ... The more re 
cent discoveries of sculptured frag- 
ments of Pasargadae, alluded to above, 
provides precisely that confirmatory 
evidence required to establish the view 
that our drapery type was in fact al 
ready fully developed in the VIth cen- 
tury B. C. As no similar prototype for 
this idiom can be found in the early 
archaic art of Greece, the presumption 
follows that in this respect the charac 
teristics of late archaic Greek art, that 
is at the end of the VIth and beginning 
of the Vth centuries B. C., reflect a 
specifically Achaemenid influence. 

“We must not wrongly or over-esti- 
| mate the importance of this influence. 
In any case, the vital grandeur of any 
art at any time is always the expres 
sion of a native power; a formal influ 
ence is never the communication of an 
energy. Nor can the Achaemenid inflw- 
ence be thought of as having been & 
contributing factor in the development 
of Pheidian and post-Pheidian natu- 
|ralism. ... Basic elements of Oriental 
origin are to be found in early Greek 
philosophy and in Aristotle, but later 
Greek philosophy, like the art, goes its 
own way, uncontaminated by the East 
until the age of Alexandria and the 
neo-Platonists. Achaemenid influ- 
ences, political and cultural, are mere 
ly an episode in the history of Greece. 
Interest attaches perhaps all the more 
on this account to our Persepolitan Tre 
| lief; for Achaemenid art . . . survives 
|}as documentary illustration of a mo 
ment of real and intimate relationship 
between Asia and Europe. However Wé 
regard it, it remains significant that 
this was a moment of high attainment 
in both areas.” 


Satu 





TAL 





Harr 
leries 
gather 
group | 
graphs 
who ca 
a greal 
rier & 
ings, © 
for fa 
brough 
collect 
with Vi 
ing fie 
cialize 
the ex: 
tive re 
Jands 
with a 
cialist 
Jacque 
have | 
both 
habita 

It W 
cious 
the “I 
holds 
was f1 
pole ft 
and p 
pictio 
prese 
more 
of hi 
group 
mals, 
scene 
tures 
ing o 
ment 
his la 
devel 

beau 

game 
hibit 
powe 
whic 
own 
his | 
have 

Cu 
espe 
will 
of th 

of oO 
pain 
All | 
one, 
dese 
geth 
who 
less 


the 
BE 
1 


Sz 
leri¢ 
reve 
look 
the 
som 
pop 
just 
suffi 
clea 
folk 
pict 
ist. 
is ¢ 
cep 
bac 
the 
vas 
of f 
er 
his 
eve 
het 


1983 


teristic 
Notable 
L of the 
n there 
diating 
lds be. 
imately 
ander of 
elWeep 
eNdicy. 
2agged 
nts the 
Whence 
rumpet- 


‘OM Mon 
archai; 
the for- 
time of 
COVered 

Cyrus 

an ex. 
r Still is 
above a 
1 Agha. 
© Same 


tic rela. 

archaic 
} itself: 
eal and 
‘Stion of 
ut only 
it must 
itions at 
lich the 
ught the 
ek, into 
ydia had 
46 B.C, 
pressure 
ind upon 
‘at least 
fore the 
itical re 
were re. 
specially 
cts, was 
dian and 


of Orien. 
esent in 
ng been 
enerally 
1 that in 
r as the 
ncerned, 
. to Ionia 
rre were 
ependent 
oan 
, and one 
nded de 
be made 
phy, and 
1e Diony- 
1 the Vth 
the one 
; on the 
lf is cer- 
ust have 
onnected 
arth, Air, 
nly have 


Ly be said 
ceptance 
y Moort- 
d by de 
at Achae- 
stylistic 
eece, but 
n indige 
more re 
red _ frag- 
to above, 
firmatory 
the view 
n fact al- 
Vith cen- 
otype for 
the early 
sumption 
ie charac: 
c art, that 
beginning 
reflect a 
lence. 
over-esti- 
influence. 
ur of any 
ie expres- 
mal influ- 
tion of an 
onid influ- 
ig been @ 
‘elopment 
ian natu- 
f Oriental 
rly Greek 
but later 
t, goes its 
- the East 
. and the 
2»nid influ- 
are mere 
of Greece. 
the more 
politan re 
. survives 
of a mo 
lationship 
ywever we 
icant that 
ttainment 


Saturday, April 29, 1933 


TAIT PAINTINGS 
IN NOVEL SHOW 


Harriet Endicott Waite, in her gal- 
leries al 713 Madison Avenue, has 
gathered together a most interesting 
croup of original paintings and litho- 
sraphs by A. F. Tait, the English artist 
- to America in 1850 and did 
a great deal of important work for Cur- 
rier & Ives twenty-four paint- 
many of which were the originals 
famous lithographs, have been 
brought together, thereby providing 
collectors and students of Americana 
with valuable material in this fascinat- 
ing field. Tait, as is well known, spe- 
ejalized in the painting of animals and 
the examples on view range from sensi- 
tive renderings of deer in the wood- 
lands to a charming kitten playing 
with a blade of grass. Unlike such spe- 
cialists Rosa Bonheur, Charles 
Jacques and Landseer, Tait seems to 
have been equally skillful in depicting 
both wild animals in their native 
habitat and domestic pets. 

It will be remembered that the fero- 
cious grizzly in “A Tight Fix” from 
the “Life of the Hunter” series, which 
holds the Currier & Ives price record, 
was from Tait’s brush. At the opposite 
pole from these chronicles of hunting 
and pioneer peril, are a number of de- 
pictions of domestic animals in the 
present show to which the artist turned 
more and more during the later years 
of his life. Here we have delightful 
groupings of farmyard fowls and ani- 
mals, heads of favorite dogs and 
scenes of sheep grazing in spring pas- 


who came 


Some 


jngs, 


for 


as 


tures, all revealing a deep understand- | 


ing of characteristic rhythms of move- 
ment and repose. That Tait, despite 
his lack of formal training, had a finely 
developed feeling for texture and 
beauty of pigment is revealed by a 
game bird subject in Miss Waite’s ex- 
hibition. However, the artist’s finest 
powers of observation and feeling, 
which endear him to us today for his 
own sake, are probably to be found in 
his paintings of deer, which seem to 
have been a favorite theme. 

Currier & Ives enthusiasts, who find 
especial pleasure in comparative study, 
will enjoy Miss Waite’s juxtaposition 
of the lithograph and original painting 
of one of Tait’s Adirondack scenes, 
painted in 1852 and printed in 1855. 
All in all, the display is a delightful 
one, and the owner of these pictures 


deserves great credit for bringing to- 
gether sO many works by an artist 


whose productions have been more or 
less scattered to the four winds during 
the period since they were created. 


BERMAN SHOW AT 
MIDTOWN GALLERY 


Saul Berman, at the Midtown Gal- 
leries, is showing a group of oils that 
reveal a well balanced pictorial out- 
look and a considerable command of 
the medium. He leans towards those 
somber tonalities that seem to be so 
opular in certain quarters of the town 
just now, but it is clear that his aim is 
sufficiently sincere and personal to 
clear him in time of the tendency to 
follow any other leader than his own 


pictorial instinets. He is a decided real- | 


ist. His study of an “Italian Worker” 
is deep-rooted and well sustained, ex- 
cept for an unnecessary insistence on 
background detail. A close study of 
the Derain recipe for keeping a can- 


| 


vas in a healthy and continuous state | 
of flux would serve many of our young: | 


er painters to good advantage. I like 
his still-life compositions best, how- 


ever, as they have more body and a 
hetter sense of style. 





NEW YORK 


“LA ABUELITA” 





The Art News 


| 


By DARIO RAPPAPORT 


This interesting portrait depicts the grandmother of Bebe Daniels, well-known 


film 


star. 


Century of Progress Exhibit 


In Chicago to Open on June 1 | 


(Continued 


official 
most generous 
hope that gate re- 
ceipts will cover the necessarily heavy 
The value of the exhibits 
shown in the Art Institute will approx- 
imate seventy-five milions of 
Twenty-five museums and two hundred 
and twenty-five private collectors have 


arranging and financing this 


exhibition as a civic 


gesture with no 
expenses. 
dollars. 


loaned their most important paintings. 
The great masters of all time, Hol- 


bein, Memling, Roger van der Weyden, | 


Lucas van Leyden, Rembrandt, Hals, 
El Greco, Zurburan, Goya, Titian, Tin- 
toretto, Veronese, Gains- 
Watteau 
be represented 
outstanding The 
Art will be arranged in 
definite historical sequence so that the 
visitor may study the art of the world 


Hobbema, 
Raeburn, Poussin, 
and Chardin will 


works. 


borough, 
by 
galleries of 


the Institute 


from the XIiIth century to contempo- 
rary times. It will be throughout a col- 
lection of individual masterpieces and 
therefore incomparably 
tant than any art 
in America. 

It is quite impossible to enumerate 
the outstanding loans from many gen- 
erous private collectors. May it suffice 
to say that the works of art promised 


more 
exhibition 


impor- 
yet 


677 FIFTH AVENUE 


held |} 


from page 3) 


to the Art Institute of Chicago 
|been selected from a card list of no 
less than 30,000 items. The great crea- 
tive artists and epochal painters and 
sculptors of the last one hundred years 


have | 


| will be emphasized by large groups or | 


“Landscape with Bridge.” Wildenstein 
and 


Co. are sending XVIIth and 
XVIIIth century French masterpieces. 
The Milch Galleries are loaning a self 
portrait of Botticelli, and modern 
paintings are coming to us from Ches- 
ter Johnson, Knoedler and Co., the 
Harriman, Downtown, Montross, Fer- 
argil, Macbeth and Rehn Galleries. De- 
tails of the individual loans from deal- 
ers will appear in future issues. 
Modern paintings are being contrib- 
uted 


by The Phillips Memorial Gal- 
lery, the Whitney Museum, the Mu 
seum of Modern Art, as well as the 
Corcoran, the Philadelphia, Los An- 


geles, Providence and Minneapolis mu- 
seums. 

The Louvre, Paris, has loaned the 
best known and most loved American 
painting—the “Portrait of the Artist's 
Mother” by James McNeill Whistler, 
through the Museum of Modern Art. A 
partial list of some of the other out- 
standing loans received from museums 
follows: 


METROPOLITAN MUSEUM, 
NEW YORK 
“The Smokers,” by Adriaen Brouwer; 
“The View of Toledo,’ by El Greco: “Por- 
trait of Cardinal Guevara,” by El Greco. 


BOSTON MUSEUM OF FINE ARTS 
“Portrait of Alessandro Farnese,” 
Tintoretto; “The Carriage at the Races,” 
by Degas; “The Opera Box,’ by Mary Cas- 

satt. 


JARVES COLLECTION, 
UNIVERSITY 

“Madonna with the Rabbit,” by 

Cosimo; “Rape of Deianira,” by 


YALE 


Piero di 
Pollaiuolo, 
FOGG MUSEUM, HARVARD 


“Adoration of the Magi,’ by 
“Portrait of Dorothy Murray,” 


sJassano; 
by Copley. 





EXHIBITION OF | 
SCULPTURE BY 


special rooms. Daumier, Delacroix, | 
Millet, Corot, Manet, Degas, Renoir, 
Monet, Van Gogh, Gauguin, Toulouse- 
Lautrec, Matisse, Picasso, Bonnard, 
| Derain and Segonzac, among foreign 
| painters, will be thus honored, and | 
|Stuart, Copley, Whistler, Sargent, 
Homer, Ryder, Twachtmann, Mary 
Cassatt, Davies and Bellows from 


among our own painters. An exhibition 
of prints both contemporary and retro- 
spective will be arranged in eight gal- 
leries. 

The visitor will be able to see more 
|in three days than in a three weeks’ 
|tour of European museums. There wil] 


| be five galleries of Italian art from the | 


XIlIth to the XVIIth century; rooms 
of Spanish, French, Dutch and Flem- 
|}ish primitives; a room of XVIIIth cen- 
tury English painting; French XVIIth 
and XVIIIth century rooms; twelve 
galleries of contemporary painting and 


From the great art dealers 
country we have received the 
|generous cooperation. Duveen 
ers are lending “Venus and the 
Player” 
by Rembrandt 


of the 
most 
Broth- 
Lute 





and Gainsborough’s 


|sculpture and eight galleries given to | 
retrospective and contemporary prints. | 


by Titian, “The Philosopher” | 


MARIO 


by | 


WILDENSTEIN 
&@ COMPANY 


HARTFORD MUSEUM 


“The Portrait of Mrs. Seymour Fort,” by 
Copley. 


WORCESTER MUSEUM 
“Portrait of Mrs. Perez 


Morton,” by 
Stuart, and a Matthew Le 


Nain. 

BALTIMORE 

“Portrait of 
selius. 


MUSEUM 


Charles Calvert,” by 


Hes- 
SMITH COLLEGE MUSEUM 


“The Bride's Toilet,”’ by Courbet. 


SARASOTA MUSEUM 
“The Flight Into Egypt,”” by Veronese 
CITY 
“The 
Hooch. 


ART MUSEUM OF ST. 
Skittle 


LOUIS 
Players,” by Pieter de 
CLEVELAND MUSEUM 
“The Madonna and Child,” by Tintoretto, 
CINCINNATI MUSEUM 


‘Tarquin and the Sybil,” by Mantegna. 


TAFT MUSEUM, CINCINNATI 


“Portrait of Mile. Gonin,” by Ingres. 


DETROIT INSTITUTE OF ARTS 
“St. Jerome in his Study,” by Petrus 


Christus, and a group of modern German 
paintings. 


The Albright Gallery in Buffalo and 
the Brooklyn Museum are sending 
sculpture by Epstein and Lehmbruck 
and paintings by Degas and Augustus 
John, 

The World’s Fair catalog of Fine 
|Arts is now being prepared for the 
press by the Art Institute of Chicago, 
in whose galleries the official exhibi- 
| tion of art will be held. It will consist 
approximately of three hundred pages, 
with nearly two hundred illustrations 
of the most important works of art to 
be shown. 
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KORBEL 


| 
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COMING AUCTIONS 





AMERICAN-ANDERSON 
GALLERIES 


D’Aubigné, Harbeck et Al. 


Furniture and Decorations 


Now on Exhibition 


Sale, May 3, 4 and 5 


Enameled terra cotta busts by Gio- 
vanni della Robbia, and a chimney 
piece by the same master, which were 
in the famous Spitzer collection dis- 
persed at the Anderson Galleries in 
1929, are features of a sale of furniture 
and decorations at the American- 
Anderson Galleries on May 3, 4 and 5, 
which comprises the property of the 
late Mrs. B. L. D’Aubigné, sold by or- 
der of the heir, and of Mrs. E. B. Har- 
beck and Walter Needham of New 
York City. Attention will center on a 
number of Elizabethan needlework 
panels, an ivory white painted settee 
and three window benches designed by 
the Adam brothers as well as a 6mall 
group of Brussels and Aubusson tapes- 
tries. The major part of the antique 
furniture is English, but there are also 
good French and early American ex- 
amples. Attention is called to the fact 
that the exhibition, which begins to- 
day, will not be open on Sunday, 
April 30. 


The enameled terra cotta bust of a| 


young man by della Robbia, placed at 
about 1500, is an attractive work which 
was authenticated by Dr. Bode. Also 
by della Robbia is a pair of enameled 
terra cotta busts showing Cosimo de 
Medici and his consort in the rich cos- 
tumes of the period. Considered of sin- 
gular importance is the terra cotta 


OLD 
MASTER 


PAINTINGS 





the 
brilliant 


same artist, 
white glaze 


chimney piece by 
enameled with a 
on a blue ground. 

Three important Elizabethan needle 
work panels, executed in finest petit 
point in blues, greens and yellows, 
still of remarkable brilliancy, afford a 
splendid record of XVIth century Eng- 
lish court costume and manners. The 
settee and three window benches are 
part of the suite of ivory white painted 
furniture designed by the Adam 
brothers for the Octagonal Room at 
Winnington Hall, which they planned 
and built for Lord Stanley. The suite 
was later installed in the Oval Room 
at Alderly Park, Cheshire, and was pur- 
chased at the Alderly Park sale in Oc- 
tober of last year. By the same crafts 
man is a carved mahogany three-part 
dining table, having a frieze carved 
with egg-and-dart motive. 

In the Hepplewhite group, appears a 
lacquered ivory white suite consisting 


| of settee, two armchairs and six side 
| chairs, decorated in the Pergolesi man- 


| 
| 


| 





ner, which have 
Park seat of 
XVIIIth 
tioned 


been in the Alderly 
Lord Stanley from the 

century until the aforemen- 
sale in 1932. From the collec- 
tion of Lord Powis, Kimmel Park, 
Abergele, comes a pair of very rare 
finely inlaid pedestals with vase-shaped 
knife urns. Of the same provenance is 
a set of six carved mahogany oval back 


| side chairs of fine quality and an in- 


laid satinwood and dwarf 


commode. 


mahogany 


Among the fine quality Chippendale | 


pieces are a small writing bureau with 
fretted bookshelves in the Chinese 
taste, a pair of card tables exhibiting 
fine carving, and a very attractive tilt- 
top tripod table with beautifully carved 
open-work gallery. 


The Art News 


Older English furniture includes a 
small William and Mary slant-front 
desk with rich oyster walnut veneer, 
as well as some rare Queen Anne pieces 
in walnut such as an inlaid knee-hole 
writing desk, furnished with the orig 
inal set of engraved and a 
parcel-gilded overmantel mirror with 
original oil painting of an Italian lan4d 
scape from the Rev. Nelson Ward col- 
lection, Wicken, Northamptonshire. 

Among the interesting Louis XV 
pieces are a set of six carved walnut 
fauteuils covered with antique petit 
point; a canape and pair of fauteuils 
en suite, covered in needlepoint, from 
the collection of Julian Le Roy White, 
dispersed at the American Art Asso- 
ciation in 1924, and a pair of Louis 
XV kingwood marqueterie encoignures 
from the collection of Benjamin Thaw, 
Paris. 


brasses, 


In the XVIIIth century American 
furniture a rare inlaid mahogany ser- 
pentine-front secretary-bookcase made 
in New England about 1780, with orig- 
ina] patina and fine old set of brasses, 
is a notable piece which comes from 
the collections of E. T. Osborne, 1874, 
and Frederic Clapp. A carved ma- 
hogany long case clock is recorded in 
the diary of E. T. Osborne, grand-uncle 
of the present owner, as having been 
made for his grandfather in 1801 by 
one Mulliken, a prominent craftsman 
of the time. Another early American 
clock is a carved cherrywood long case 
example about 1790, having the orig- 
inal patina and brass dial inscribed 
with the maker’s, name, “Daniel Bur- 
nap, East Windsor” (Conn.). 

Outstanding among the tapestries 
are three Brussels examples: a silk 
verdure weave, dating from about 
1700; a figural subject of the XVIIth 
century, and a hunting piece, placed 
at about 1600. A Louis XVI Aubusson 
tapestry displays a charming pastoral 
composition, carried out in rich shades 


of rose, blue and yellow against a 
soft brown background. 


Rugs and carpets include an Ispahan 


example about 1600, and an Aubusson 
salon piece of the XIXth century, 
woven in sumptuous Empire design in 
pastel colors. 

A wide range of extremely desirable 
and varied art objects and decorations 
makes up the balance of the catalog, in 
which appear china and 
glass and small decorative objects; 
silver and Sheffield plate; lithographs, 
prints and color mezzotints by S. Ar- 
lent Edwards; decorative paintings, 
watercolors and color engravings; 
Swansea and Rockingham porcelain 
dessert services, Worcester and Derby 
tea, dessert and dinner services. 

Further attractions of the dispersal 
are a small group of fine XVIth century 
Italian majolica, featuring a Gubbio 
tazza, about 1530, from the Spitzer sale 
in 1929; marble, stone and wood sculp- 
tures and stained glass. The group of 
antique brocades, damasks, and velvets 
includes a very rare Scutari XVth cen- 
tury ruby cut velvet panel; Venetian 
XVIIth century drap d’or embroidery 
and ruby velvet pieces, and Italian 
XVIth and XVIIth century mosé green 
and ruby velvet coverlets, table cov- 
ers and hangings. 


ISHAM LIBRARY 


Now on Exhibition 
Sale, May 4th 


Boswell’s long-lost poem on_ the 
slave trade, ‘“‘No Abolition of Slavery,” 
Johnson's “Proposals for Printing, by 
Subscription, the Two First Volumes 
of Bibliotheca Harleiana,” and Mrs. 
Piozzi’s copy of “Rasselas” with thou- 
sands of words of marginal notes writ- 
ten by her, are among the exceedingly 
rare items which abound, especially 
in the Johnson-Boswell field of collect- 
ing, in the important library of Lt. Col. 
Ralph H. Isham, C.B.E., now on exhi- 
tion at the American-Anderson 
leries, prior to dispersal the evening 
of May 4. 





FRANK T. SABIN 


ESTABLISHED 1848 


172 NEW BOND STREET, LONDON, W. 1 
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GALLERIES 


PAINTINGS 


578 MADISON AVENUE 


CORNER 57th STREET 


New York 


484 N. KINGSHIGHWAY, St. Louis 
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CABLES: SABINUS, LONDON 





Exhibition of 
WATERCOLORS BY 


JOHN 
WHORF | 


Until May 6th 





MILC 
GALLERIES 


108 West 57TH STREET 
New YorK 








OF THE FINE ARTS 
Broad and Cherry Streets, Philadelphia 
The Oldest Fine Arts School in America 
DRAWING, PAINTING 
MURAL DECORATION 
ILLUSTRATION, SCULPTURE 
Lllustrated Booklet 


Address Eleanor P. Fraser, Curator 








Ancient Paintings 
48 bis Avenue Kléber, PARIS 











porcelains, | 


Gal- | 


Saturday, April 29, 1933 
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RAINS 


Auction Rooms, Ine. 


Auctioneers & Appraisers 


3 EAST 53d ST.N.y. 
AT AUCTION 


WED., THURS., AND FRI. 
May 3, 4 & 5, at 2 P.M 
ANTIQUE ENGLISH 
FURNITURE,CHINA | 


& Garden Ornaments 


From the Collection of 


RICHARD W. 
LEHNE, Inc. 


And Sold By Their Order 


Georgian Silver 
& Sheffield Plate 


The Balance of the Collection from 
the Palm Beach Establishment of 


JAMES 
ROBINSON 


And Sold By His Order 


Fine Antique and Modern 
FURNITURE & 


DECORATIONS 


The Collection of 


Miss GHEEN, Ine, 


And Sold By Their Order 


ON VIEW SUNDAY 


from 2 to 5 P. M. and Continuing 
Daily until Sale from 9 A. M. to 
6 P. M. 


Sales Conducted by 
Mr. HARRY HIRSCHMAN 











ENGRAVINGS 
& 
DRAWINGS 





VAN DIEMEN & CO. 


LILIENFELD 
GALLERIES 


General Representative 


PAINTINGS 


21 EAST 57th STREET 


NEW YORK 
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Saturday April 29, 1933 


RAINS AUCTION ROOMS 


LEHNE, ROBINSON 
GHEEN, FURNITURE 


Exhibition, April 30 

Sale, May 3, 4, 5 
Rains Auction Rooms, 3 East 
t, will place on view on the 
ifternoon Ol April 30, prior to dis 
nersal May 3, 4 and 5, an important 
emblage of antique furniture and 
a55 —S ; : 
varden ornaments, Georgian silver and 


The 
53rd Stree 


sheffield plate, fabrics and decorative | vine 


three 
antiques 


accessories, trom 
in the field of 
tions 


and decora 


another portion of their 


posing of 


|} tant silver gilt 
| scroll 


| Several 


great 


noted sources | Holmes in 


| Storr, William Bateman, Henry Chaw- 
|}ner, Nathaniel Locke, Ebenezer Coker, 


John Cofe 


tant. 


and others equally impor- 


Paul Lamerie contributes an impor- | 


fruit bowl with animal] 


and floral decoration, made in 


11746, and a square chased waiter with 


heraldic lion motifs, 


outstanding 


made in 738. 
pieces made dur- 
period of Ill are of 
interest, among them a pierced 
potato ring made by John Lautier in 
1771; a pair of magnificent wine cool- 
ers, With exquisitely wrought grape- 
decoration, made by William 
1783; a cruet set from the 


ing the 


George 


| Earl of Dudley collection with original 
Richard W. Lehne, Inc., are dis- | Waterford glass syrup jugs, made by 


Paul Storr in 1808; an important 


sil 


tock of English antiques featuring a | ver gilt chased cup and cover made in 
sti . | 


yroup of charming garden ornaments; 


James Robinson offers a large collec- |a 


tion of Georgian silver and Sheffield 
plate comprising the remaining stock 
of his Palm Beach shop; and Miss 
Gheen, a leading American decorator, 
has consigned her stock of fine furni- 
fabrics and decorative 
ranging in origin and design 
from XVIIIth century to modern con- 
temporary work. 

The Lehne collection offers a 
selection of English furniture, 
and glass mainly of XVIIIth century 
English origin. These include superb 
mahogany examples of the Adam, 
Sheraton and Chippendale periods, to- 
cether with a number of fine 
specimens of the Queen Anne and 
William and Mary styles. Outstanding 
among this furniture, are an impor- 
tant pair of Georgian commodes in 
fine bur] walnut, the centers painted 
with barnyard fowl in the manner of 
d’Hondecoster. A Queen Anne writing 
table in burl walnut with an unusual 
kidney-shaped arrangement and a 
Queen Anne walnut triple dome china 
cabinet or bookcase are outstanding 
examples of British cabinet-making at 
the beginning of the XVIIIth century. 


acces- 
ture, a 5 


sorles 


Notable Chippendale examples include } 


a pair of serpentine front commodes 
with richly carved apron, and an ex 
tremely rare dressing table, also of 
the serpentine front type, with various 
ingeniously contrived compartments 
and drawers. A pair of early Georgian 
club chairs with richly carved eagles’ 


heads supports, shell carved cabriole 
legs and claw and ball feet, are cov- 
ered in the original hand-tanned 


leather. The Lehne collection also fea 
tures a number of doors and mantels 
of considerable architectural interest. 
Among the latter is an Adam pine 
specimen with fine acanthus carving 
and with a classical panel in grisaille 
on a blue ground. The pilasters are 
decorated husk and floral festoons set 
off by classical figures at the capitals. 
The group of garden furniture and 
decorations is extremely attractive 
and includes charming small lead fig- 
ures, stone benches and complete 
sculptured warbler fountains. Of par- 
ticular interest is a rare old Georgian 


wall fountain of cut Portland stone, 
ornamented with lead swags and set 
off with a sculptured female figure 
The lead tank is of rather unusual 


canted form with relief decoration, and 
is dated 1769. An assortment of old 
English china and glass completes the 
Lehne offering. 

The James Robinson collection of 
silver and Sheffield on view represents 
the stock of Mr. Robinson’s Palm 
Beach establishment and_ consists 
mainly of items of the Georgian eras 
It is a wide and diversified assortment 
including tea and coffee trays 
Waiters, candlesticks and candelabra, 
vegetable and entree dishes, tureens 
and many other utilitarian and decora 
tive articles. Some of the most famous 
of Georgian silversmiths are repre- 
sented, including Paul Lamerie, Paul 


sets, 


EHRICH 


GALLERIES 


PAINTINGS 


36 East 57th Street 
New York 





wide | 
china | 


walnut | 


1760 by John Shaw and William Priest: 
repoussé kettle with 
made by Henry 
and a magnificent 


landscape 
Chawner in 
pair of cov- 


scenes, 
1791; 


The Art News 


11 
ered plain entree dishes with contem- | 
porary Sheffield warmers from the 
Earl of Mayo collection, made by John | 
. . eS ' 
Bridge in 1825. 


Among the very early examples is 
an extremely rare James II silver rose | 
water dish made in London in 1685, 
and beautifully repoussed in high re- 
lief with sun flowers and tulips. A | 
Queen Anne caudle cup made in 1704 | 
by Nathaniel Locke and a plain two- | 
handled cup made by Humphrey Payne 
in 1715, are also important early speci 
mens. There are several outstanding | 
Continental pieces included in the Rob- | 
inson exhibit, among them being two | 
particularly interesting ecclesiastical | 
works, a ciborium and cover made by 
J. Kolandrin in Paris in 1780, and an- 
other made in the same city in 1729. 
The latter is very rare indeed, as it 
dates from the period antedating the 
French Revolution, when most of the 


JOHN LEVY 
GALLERIES 


ON VIEW DURING 


MAY 


SNOW PAINTINGS BY 


IWAN F. CHOULTSE 


(Continued on page 12) 





WEEKLY SAILINGS 


PLYMOUTH 
BOULOGNEe«sureMER Gaeta) 
ROTTERDAM 


HOLLAND 


AMERICA 
LINE 


29 BROADWAY 
OR OFFICES & AGENTS EVERYWHERE 


NEW 





FLOWER PAINTINGS BY 


LAURENCE BIDDLE 


PORTRAITS OF THE 


XVIII CENTURY 


(ENGLAND) ENGLISH SCHOOL 


(HOLLAND) 


ONE EAST 57th STREET 
NEW YORK 


“VART MODERNE” $.A 


Selected Modern Paintings 





“LA PEINTURE CONTEMPORAINE ” S, A, 
Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 


Correspondent of Bernheim Jeune 


Galeries of Paris 


(33 Haldenstrasse, LUCERNE 




















Just Issued: 


CATALOGUE 181 
FINE OLD ENGRAVINGS and ETCHINGS 


from the Collection of John, Lord Northwick (d.1859), of North- 
wick Park, England, from the Collection of King Frederik August 


II of Saxony, from an old Ducal Collection, and other public and 
private sources. 


RARE ENGRAVINGS BY MASTERS OF THE XVth CENTURY 

ENGRAVINGS BY DURER : GERMAN WOODCUTS : LITTLE 

MASTERS : RARE DUTCH ETCHINGS, VAN DYCK, REMBRANDT 
to be sold by Auction on MAY 22d and 23d 


THE REFERENCE LIBRARY OF ART BOOKS 
of Messrs. ARTARIA & Co., of Vienna 
to be sold by Auction on MAY 24th 


CATALOGUE 182 
THE DAUMIER COLLECTION 


formed by 


M. CARL O. SCHNIEWIND, of New York 


Choice Prints and Some Drawings 
to be sold by Auction in connection with 
Messrs. GUTEKUNST & KLIPSTEIN, of BERNE 
A pply to: on MAY 23d 


C. G. BOERNER, 26 Universitaetsstr. 26 
LEIPZIG, C.1 (Germany) 


Telegrams: “Boernerkunst, Leipzig” 
(Catalogue 181: price 3 RMarks; Catalogue 182: price 1 RMark) 





YORK CIT Y¥ N.Y. 








+ 
+ 
} 
al 





12 


RAINS AUCTION ROOMS 
LEHNE, ROBINSON, 
GHEEN FURNITURE 


(Continued from page 11) 


silver in Paris was seized and melted 
by the Revolutionists. The Sheffield 
plate offers a wide selection and is 
mainly of the Georgian period; Mr 
Robinson also includes a group of au 
thentic reproductions in English ster 
ling silver 

From Miss Gheen comes a collection 
of delightful decorations in that charm- 


ing good taste for which this firm has | 


is extremely di 
content. Arti 
England min 


long been known. It 
verse in its scope and 
cles of XVIIIth century 
gle tastefully with useful and attra 
tive modern furnishings especially 
designed by Miss Gheen. A modern 
wall covering in twenty-two panels 
executed by Alice Donaldson on silver 
paper is highly original in both 
tives and conception. A modern French 


mo 


commode in garnet wood with floral 
inset of silver composition was origi 
nally from the famous Renee Kings 
bourg collection of Paris Another 
outstanding modern piece is a deco 
rated lacquer five-tier bookstand of 


pagoda form with figures emblematic 
of American athletics. Particularly 
worthy of mention among the antique 
furniture are an unusual Early Ameri 
can breakfront bookcase-cabinet 
Chinoiserie decorations on black 
quer of later date; 











with | 
lac- | 
a set of three Adam | 


carved and gilded wood sconces, with | 


faceted white and blue glass lustres; 
a set of unusually fine XVIIIth cen- 
tury English Chippendale ribbon-back 


dining chairs; and a pair of Chippen 
dale carved pine wall brackets ol 
charming rustic design. Miss Gheen’s 


collection also offers a large variety of 
printed fabrics, mostly specially 
signed and not available elsewhere; 
numerous quaint china and glass deco 
rative accessories, sporting prints and 
mezzotints, and several outstanding 
portraits. Most important among these 
portrait of Lady Juliana Penn 
daughter-in-law of William Penn, 
painted by Sir Francis Cotes durine 
the middle of the XVIIIth century. II- 
lustrated catalog may be had upon ap- 
plication at the galleries 


is a 


SOTHEBY TO HOLD 
COWDRAY AUCTION 


LONDON.—The contents of 16, Car] 
ton House Terrace, S.W., 
of the late Annie Viscountess Cowdray, 
will be auctioned by Sotheby’s on the 
premises, on May 3, 


the residence 


f and 5. Important 
English and furni- 
ture and porcelain and Oriental 
pets will be included in the sale. 


tapestries, French 


car- 


de- | 


American-Anderson CGalleries—The 

f English furniture from the collectic 

Mr Lillie Weir Simms, wl h was hel 

April 21 and brough i gi 1 tot 

$6 io, | ow we list the I 

the hig! ’ es gethe h the 

{f the pu has 

‘ Nature Morte tw paint rs 
! Jan Fyt, Flemisl 1609-1661 
Wayne Davy 

142 Set of four Hepplewhite mahog 
iny and blue da k armchairs 
English, XVIIIth centurs Wil 
liam Rixford 

154-—-Sheraton inlaid mahogany bow 
front sideboard with candle 
sconce English, XVIIIt 
tury 4. © Lynas 

15 Set of six Chippendale carved 
mahogany ind greet! damask 
chairs english XVILIth 
tury Harry Simmor 
Small Queen Anne burl walnut 
secretary with mirrored door 
English, early XVIIIth centur 
J. O. Stack 

St A Fox Hunt,” painting by John 
N. Sartorius, British | 182 
signed and dated ). O. Staci 

oI Coursing Hiunters and 
Hounds by Ben Marshall, Brit 
ish 1767-1835 signed Harry 
Simmon 

293 The Boat Hunt by John 
Wootton, British 1690-1765; M 
\ Horgan 
Chippendale carved mahogany 
tray-top tea table english ; 
XVIlIith century William Rix 
ford 

14—-Gieorge I carved mahogany 
“lion-mask settee in antique 
crimson velvet, English, XVILIth 
century; A. H. Wenzell 

0—Set of six Chippendale carved 
mahogany side chairs, English, 
XVIIIth century; J. C. Donovan 

»5-——Sheraton inlaid mahogany three 
pedestal dining table, English, 
late XVIIIth century ; J. H. Clay 

6i—Set of six Chippendale carved 
mahogany and green damask 
chairs, English, XVIIIth cen 
tury; Harry Simmons 

68-—Chippendale carved mahogany 
ind green damask settee, Eng 
lish, XVIIIth century; William 
Rixford 

i6—Hepplewhite carved mahogany 
break-front bookcase, formerly 
owned by Warren Hastings, 


American-Anderson 


CLP IP 


RECENT AUCTION 


PRICES 


SIMMS ENGLISH FURNITURE 


English, 
Stack 


XNVILIth century; J. O 


MONTROSS PAINTINGS 
The 


Galleries 


PPP 


600 


S00 


2 000 


S00 


1,140 


sale 


paintings, etchings and drawings, the 
property of the late N. E. Montross, on 
April 20 realized a grand total of $7,565 
The outstanding price in the dispersal was 
reached by Ryder’s “The Oriental En- 
campment,” which was bought for $2,400 
by A. D. Rudert. 

KETTERLINUS LIBRARY 

American-Anderson Galleries—The sale 

of the library of the late J. L. Ketterlinus 


April 19 realized a grand 


total of 


$21,402. The highest price was $410, paid by 


A. Baker and Company for 


first 


tions of Irving's “Life of George Washing- 


ton” 


H 


and by 
Joline’s 


Alvin J. Scheuer 
“Meditations of an 


for A 


Collector.” 


drian 


Autograph 





DEMOTTE 


INC. 


ROMANESQUE, GOTHIC & CLASSICAL WORKS OF ART 
STAINED GLASS 
PERSIAN MINIATURES 
MODERN PAINTINGS 


RéW-YORK 


H25GHAST FB 
78% STREET 






PAINTINGS 








PARIS 


27 RUG DE 
BERRI (VIII£) 
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NEW YORK 
AUCTION CALENDAR 


SPOOL POLO PLIOL OLE PAREOOLEOOOLEOLODD 
American-Anderson Galleries 


30 East Sith Street 


May 4th—Rare library of Lt. ( Ralph 
H. Isham, C. B. EF. Now 1 exhibition 
May 3, 4, 5—Collection of English, French, 
and early American furniture and deco 
rations including property of the estate 
of Mrs. B. L. D’'Aubigné to be old by 
rder of the heir, and of Mrs. E. G. Hat 
beck and Walter Needham, both of New 
York City. Now on exhibition 
Rains Auction Rooms 
3 East 53rd Street 
May 3, 4, 6—Antique furniture and garde! 
ornainents, Georgian silver and Sheffield 
plate, fabrics and decorative accessories 
the property of Richard W. Lehne, In 
James Robinson and Miss Ghee Exh 
bition, April 30 


GREENWICH 


NEW YORK 


The Greenwich Society of Artists is 
Fifteenth 


680 Fifth 


Annual Exhibi- 


Greenwich 


holding its 


tion at the Library from 


May 1 to May 21, inclusive. 





Saturday, April 29, 1933 


A. S. DREY 


OLD PAINTINGS 


WORKS of ART 


pe 


MUNICH 


Avenue Maximiliansplatz 7 


GRANDS HOTELS 


EUROPEENS 






CLARIDGE'S, PARIS 
a A Parisian institu- 
tion. Known for 
faultless attention. 
Swimming pool.. 
Turkish baths.. 
A renowned restau- 
rant—Single Rooms 
$4.00 up. Double 
Rooms $6.00 up. 


i 






|) ar 


| 


LYONS 





400 pleasant rooms, 
each with bath or 
complete dressing 
room and city phone. 
Stately hall and spa- 
ciousreception rooms. 
—Single Rooms $2.50 
up. Double Rooms 
$3.00 up. 


x 


Aristocratic hotel par 
excellence. The scene 
of brilliant fetes,fash- 

All 
good 
living Single 
Rooms $3.50 up. Dou- 
ble Rooms $5.50 up. 


ionable ‘‘teas’’. 











accessories to 


In most fashionable 
quarters of Brussels. 
Luxurious suites and 
Royal Apartment. 
Restaurant acclaimed 
for cuisine, wines.— 
Single Rooms $2.00 up. 
Double Rooms $2.50 
up. 












m7" 



























h 


PALACE, 


Quiet and fresh air 
in the heart of busy 
Brussels. 500 rooms 
-. baths, phones. 
Luxury and comfort. 
A noted restaurant. 
—Single Rooms $2.00 
up. Double Rooms 
$2.50 up. 


L’ERMITAGE 
DIGNE, FRANCE 


Delightful stopping- 
place on winter Route 
des Alpes when motor- 
ing to or from the Ri. 
viera. Remarkable 
Napoleon Museum. 


& A. SILBERMAN, « 


32-34 EAST FIFTY-SEVENTH STREET 


(Adjoining American Art Association) 


NEW YORK 
5 SEILERSTATTE, VIENNA 

































The discriminating traveler will find pleasurable 
living as the guest of ‘‘Les Grands Hdtels Euro- 
péens’’—and rates have been adjusted in accord- 
ance with the times. 


For full information, write to IBORAT, 565 Fifth 
Ave., New York. 


NEGRESCO, NICE 


Looks out upon the 
blue Mediterranean 
and Massena Garden 
Restaurant 


the 
mous grill 


overhangs 
water's edge; fa- 
Single Rooms $3.50 up 
Double Rooms $4.00 up 


MADRID 


hotel in Eu- 
hall re 


propor 
decoration 


Largest 
rope. 
now ned 


Great 
for 
tions and 


Every provided 


room 


with bath, city phone. 


Single Rooms $3.00 up 
Double Rooms $4.00 up 


SEVILLE 





Like an Andalusian pal- 
Magnificent hall 

splendid 
Garage and 
all modern features 


ace 
and patio 
restaurant 


te 
. | Single Rooms $3.00 up 
a % ~ o: | Double Rooms $4.00 up 
CONTINENTAL, $. SEBASTIAN 
In the Pyrenees, at the 


edge of the Atlantic. . 
looks out 







upon a gor- 
geous panorama of sea 
and mountains. Open 
the year ’round. 


Single Rooms $2.50 up 
Double Rooms $3.50 up 


In the Ardenne Hills of 
Belgium. Formerly the 
residence of Royalty . 
now a luxurious hos- 
telry. Tennis, riding, 
fishing. Golf (18 holes 
Airport. 


Single Rooms $2.0U up 
Double Rooms $2.50 up 
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Se 


Calendar of Exhibitions 


wemann Galleries, 50 East 57th Street— 
7 bomen ors by Frederic Soldwedel. 
vate ‘ 


perican Aeademy of Arts and Letters, 
Broadway at 155th Street—Paintings by 
Gari Mel hers 


eriean - Anderson Galleries — Eleventh 
= nual exhibition of the Salons of Ame 
annual 


ica, May 2-20 


Folk Art Gallery, 118 West 13th 


erican 
2 arly American painting and 


street—E 
el iftwol k 


in American Place, 509 Madison Avenue— 
Paintings by Arthur B. Love. 


wn Gallery, 460 Park Avenue—Paint 
Aréen objects and furniture, bird 
unemployed architects, to 


ings, art 
show, to aid 
May 2" 


Argent Galleries, 42 West 57th Street— 
Summer exhibition by women painters 
and sculptors; flower paintings by Mrs. 
Cartel Leidy, May 1-51 


(rt Center, 65 East 56th Street—12th exhi 
bition of advertising art shown by the 
Art Directors Club to May 6. 


(rtists Gallery, Towers Hotel, Brooklyn— 
Spring Show by the Grooklyn Painters 
and Sculptors, to May 3. 


(verell House, 142 East 53rd Street—Re 
cent sculpture by Paul Manship for the 
relief fund for unemptoyed architects and 
draughtsmen during April; art for the 
garden during May. 

Barbizon Plaza Hotel—(An American 
Group). Exhibition of selected paintings 
ind watercolors by ten members, April 
27-May 30. 


John Becker, 520 Madison Avenue—LExhi 
bition of oils by Willjam Littlefield, Saul 
Schary, Paul Froelich and five other 
artists, 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits. 


Bourgeois Galleries, 123 East 57th Street 
Exhibition of Oriental Art; paintings 
by Emile Branchard. 


Brooklyn Museum, Eastern Parkway, 
Brooklyn—20th Annual “xhibition of the 
Allied Artists of America, to May 1; 
Friedsam bequest; Architects’ Water- 
color exhibition, to June 1; Rembrandt 
etchings and Whistler lithographs to 
May 31; Brooklyn Ethical Culture School 
Show of Arts and Crafts work, to May 
11: Rembrandt etchings and Whistle 
liinographs. 


Brummer Gallery, 55 East 57th Street— 
Classical sculpture, paintings and other 
works of art. 


Business Men’s Art Club, Barbizon Plaza 
Hotel—Group exhibition of work by fif 
teen members. 


Butler Galleries, 116 East 57th Street— 
Paintings ‘suitable for decoration,” 


Ralph M. Chait, 600 Madison 
Chinese art. 


Avenue— 


Carnegie Hall Art Gallery, 154 West 57th 
Street—General exhibition of portraits, 
landscapes, marines, etc., by members. 


Caz. Delbo Galleries, 561 Madison Avenue | 


Paintings by Michael Lenson, to May 5. 


Cheshire Gallery, Chrysler Building—Cari- 
catures by Siegfried Schutzman, to May 
13. 


Delphic Gallery, 9 East 57th Street—South- 
ern negro and Tennessee sketches by R 


Walker. 


Demotte, Inc., 25 East 78th Street—Roman- 
esque, Gothic and classical works of art; 
modern paintings. 


Downtown Gallery, 118 West 18th Street— 
“The Mooney Case,” a series of sixteen 
paintings in gouache by Ben Shahn, May 


2-20 


A. S. Drey, 680 Fifth Avenue—Paintings 
by old masters. 






Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 12th Street—Exhibition of drawings by 


Grand Central Art Galleries, 6th Floor, 


(irant Studios, 114 Remsen Street, Brook- 


G. R. D. Gallery, 9 East Sith Street— 


Paintings by Leon Dabo, May 1-13; | Seott & Fowles, Squibb BRuilding, Fifth 

twenty Rembrandt etchings. Avenue and 58th Street—XVIIIth cen- | 
| tury English paintings and modern draw 
Kraushaar Galleries, 680 Fifth Avenue—- Ings. 





Durand-Ruel Galleries, 12 East 57th Street 


Special Monet exhibition in honor of 
the Galleries’ Anniversary celebration, 
through April; paintings by modern 
French artists, during May. 


Ehrich Galleries, 36 East 57th Street— 
Paintings by old masters. Mrs. Ehrich 
Garden furniture and accessories. 


Eighth Street Gallery, 61 West 8th Street— 
First anniversary group show of con- 
temporary American painters and sculp- 
tors, to May 6. 


Ferargil Galleries, 68 East 57th Street— | 


Polo paintings by 


° tandall Davey, to May 


> Sculpture by Bernice West, to May 13. 


Fifteen Gallery, 37 West 57th Street— 
Final exhibition of the season of paint- 


and watercolors by members, May 


French & Co., Ine., 210 East 57th Street— 
ermanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
Panelled rooms. 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
Progressive XXth century artists. 

Paseal Gatterd: 
Street—w 
New FE: 


im Galleries, 145 West 57th 
atercolors of New Mexico and 
gland by Loran F. Wilford 


M. Grieve, 386 Park 


Marie 


Harlow, MeDonald Co., 667 Fifth Avenue— 


Jacob Ilirsch, Antiquities and Numismat- 


Kennedy 


Keppel Galleries, 16 East Sith Street— | 
Kleemann-Thorman 


Knoedler Galleries, 14 East 57th Street— 


John Levy Galleries, 1 East 


Julien Levy Gallery, 602 Madison Avenue— 


Lilienfeld Galleries, Ine., 21 East Sith 


Little Gallery, 18 East 57th Street—Special 


Macheth Gallery, 15 East Sith Street— 


Macbeth Gallery Extension, 19 East 57th 


Pierre Matisse Gallery, Fuller Bldg. 51 
Metropolitan Galleries, 730 Fifth Avenue— 


| Metropolitan Museum of Art, 82nd St. and 


Midtown 
| Mileh Galleries, 108 West 57th Street— 


Montross Gallery, 785 


Morton Galleries, 127 East 57th Street— | 


Museum of the City of New York, Fifth 


Museum of Modern Art, 11 


Newark Museum, 





| New York Publie Library, Central Bldg.— 


The Art News 


in New York 


New School for Social Research, 66 West 


tobert Laurent and Jose de Creeft 
sculptors, and Camilo Egas and Morris | 
Kantor, painters, to May 6; sculpture in 





Grand Central Terminal — Competitive a ! ptur 
show for 1933 Prix de Rome awards in wood by Fletcher Clark, to May 6; litho- | 
Painting and Sculpture, May 2-6; An- graphs, etchings, drawings by Gyula Zil- | 
nual Founders’ exhibition zer, to May 13. 


Newhouse Galleries, 578 Madison Avenue | 
English portraits and Italian paintings | 
of the Cinquecento. | 


Avenue Portrait 
frames. Largest collection of rare exam- 
ples of all periods 


Frank Partridge, Ine., 6 West 56th Street 

lyn—Etchings by American artists ~-Fine old English furniture, porcelain | 
. 7 and needlework. | 

Raymond & Raymond, 40 East 49th Street 
Contrasts—similar themes employed by 
Old and Modern masters, to June 1. 

57th 

The John Reed Club, 450 Sixth Avenue— 
Drawings, paintings, sculptures and ecar- | | 
toons on the case of Tom Mooney. 


Paintings by Hochefeld, Neff and Eld 
redge, to May 6 


Harriman Gallery, 61 East 
Street—French paintings. 


Prints, oil paintings and watercolors of 

game, by William J. Schaldach. Rehn Galleries, 683 Fifth Avenue-—Paint 
ings by Audrey Buller and Harley Per- 
kins, to May 6. 

ies, Inc., 30 West 54th Street—Fine works 

of art, Egyptian, Greek, Roman, Mediae 

val and Renaissance 


Reinhardt Galleries, 730 Fifth Avenue— 
Children’s portraits by old and modern 
masters, May 1-13. 


Galleries, 785 Fifth Avenue-— 
Original drawings and watercolors by 
Walt Disney, creator of Mickey Mouse 
and the Silly Symphonies, sponsored by 
the United Artists’ Corporation and the | 
College Art Association, through May. 


Roerich Museum, 310 Riverside Drive— 
Rhythm in Mural Paintings, and other 
sketches, by Eliza Buffington. 


Rosenbach Co., 15 East jist Street—Inipor 
tant collection of manuscripts, books, 
prints, silver racing cups and objects ol 
of vertu, connected with sports. 





Prints by old masters and contempo- 

raries. | 

Schultheis Galleries, 142 Fulton Street— 

Galleries, Ltd., 575 | Paintings and art objects. 

Madison Ave.—Prints by contemporary 

artists and old masters. Schwartz Galleries, 507 Madison Avenne— 
Marine paintings and fine prints. 


Modern French and American paintings 
Messrs. Arnold Seligmann, Rey & Co., Ine., 
57th Street— | 11 East 52nd Street—Works of art 
Snow paintings by Iwan F. Choultse, 
flower paintings by Laurence Biddle and 
portraits of the XVIIIth century English 
school, 


E, & A, Silberman Gallery, 82-34 East 57th 
Street—Paintings by old masters. 





Marie Sterner, 9 East 57th Street—Paint- 
ings by American artists. 

tecent etchings by Rouault. . 

Valentine Gallery of Modern Art, 69 East 
57th Street—Gouaches by Wallace Har- | 
rison, to May 6 

Street—Paintings by ola and modern 

masters. Vernay Galleries, 19 East Sith Street— 
XVITIth century English furniture, 
porcelain, silver and panelled rooms. 


exhibition of a group of ecclesiastical 
handwrought silver made by Arthur J 
Stone. 


Wanamaker Gallery, au Quatrieme, Astor | 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Seymour, 
MelIntire and others. 


Paintings by Olinsky, Meyer, Lever and 
Hibbard, to May 8. 


Wanamaker Gallery, au Quatrieme, The | 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


Street—Paintings selected from National . eee aoe . } ae 
Academy of Design and Mono-etchings Wells, 32 East 57th Street—Special exhibi- 


by Bernard Sanders, May 2-15. tion of Indian Art. 


Weyhe Gallery, 794 Lexington 
Paintings, watercolors and 
modern artists. 


Avenue— 
prints by 


East 57th Street—Modern French paint- | 
ings. | 
| 


Whitney Museum of American Art, 10 | 

Paintings by old masters West Sth Street—Paintings by American | 
‘ 9 - artists. 

| Wildenstein Galleries, 19 East 64th Street— 

Sculpture by Mario Korbel, to May 6. 


Fifth Ave.—American Japanned furni- 
ture, to April 30; display of XIXth cen- 


tury lace shawls, to October 30. | 


Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of sculptures from the rock 
caves of Tien-lung-shan and Yun-kang. 


Galleries, 559 Fifth 
Group show by members. 


Avenue— 


| Howard Young Gallertes, 677 Fifth Avenue | 
| --Special exhibition of English portraits | 


Water colors by John Whorf, to May 6. and landscapes. 


Fifth Avenue —|, : . 7 -" 
Recent water colors by John Wenger, Zborowski Gallery, 460 Park Avenue (at 


May 1-15 } 57th Street)—Paintings and drawings 
me : | by Renoir, Seurat, Degas, Modigliani, | 
Toulouse-Lautrec and Utrillo from im- 
| portant private collections in France 


Paintings by contemporary Americans. 


Avenue at 104th Street—Special loan ex- 
hibition of portrait drawings of con- 
temporary New York actors by Robert 
L. Benney. 


VERNAY EXHIBIT 
TO BE POSTPONED 


West 53rd 
Street—Selection of paintings from the 
Lizzie P. Bliss collection ; group of draw- 
ings by sculptors. 


The Exhibition of Art Treasures, of 
the William III to George III period, 
which was to have been held at the 
Vernay Galleries from May 1 to 13 for 
the benefit of the “Adopt A Family” 





Newark, N. J.—Show 
of Modern American Paintings lent 
by the American Federation of Arts; 
Aviation exhibit—full size planes. Arms 
and armor from the age of Chivalry to 
the XIXth century. The Jaehne loan 
collection of Netsuke. Modern American 
paintings and sculpture. Closed Mondays 
and holidays. Sculpture (in = court) 
Story books illustrated by the Museum 


| later date. The large number of out- 
|} standing works of art which have been 


a : 4 oe pene generously offered by many private col- 
The Victorians—An exhibit of XIXth _ . akan “a ti sates » tne 
Century modes and manners. dasian lectors makes more time desirable for 
May. the arrangement of the exhibit, for 
which a future date will be announced 
later. 


DOWNTOWNOA 


“THE MOONEY CASE” by 


BEN SHAHN 


Opening May 2nd 
113 WEST 13th ST.- NEW YORK 


New York Historical Society, 170 Central 
Park West (76th Street) —Contemporary 
prints, manuscripts, newspapers, books 
and broadsides of the Revolutionary 
War in commemoration of the Battle of 
Lexington, April 19, 1775. 





“Children’s Books of Yesterday” ; display | 
of work by the late William Allen Rog- | 
ers, to April 30; loan show of etchings 
by Lewis C. Daniel. 


New York Watercolor Club, 215 W. 57th 
St.—44th annual exhibition to May 5. 


Committee, has been postponed to a | 











JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 


OLD COINS and MEDALS 
WORKS OF ART 


EGYPTIAN—GREEK—ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S.A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 





BRUMMER GALLERY 


INC. 


55 EAST 57th STREET 
NEW YORK 


PARIS 
203 BIS. BD. ST. GERMAIN 
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THE GORDON GALLERIES | 


PAINTINGS 
ETCHINGS 
BRONZES 





39 ADAMS AVENUE EAST, DETROIT 
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WASHINGTON 


In the course of the year ended 
June 30, 1932, a new development in the 
division of fine arts was conceived, 
and is rapidly nearing fruition. It has 
been generally recognized that among 
the plastic arts, none has reached a 
greater development in the United 
States than that of illustration; in fact, 
that illustration in the last decades of 
the last century was probably not only 
the most highly developed art in this 
country, but had reached a higher de 
velopment here than anywhere else in 
the world. 

Last year the importance of Ameri 
can illustration was further signalized 
in the gift by Mrs. Drake to the Li- 
brary of Congress of the Alexander W. 
Drake memorial collection of wood en 
gravings; proof prints, in large part, of 
illustrations from the Century Ma‘a- 
zine, signed by the artists who made 
the engravings, and given to Mr. Drake 
while he was art editor of the Century. 
As a further development, it has oc- 
curred to William Patten, of Rhine 
beck, N. Y., himself an art editor of Har- 
per’s Magazine in the eighties and nine- 
ties of the last century, that a collec. 
tion might be formed at the Library of 
Congress of original drawings for il 
lustrations made in the “Golden Age” 
at the end of the XIXth century. 

Mr. Patten knew personally most of 
the illustrators of the period and Vol- 
unteered to approach them or their 
heirs to see what original drawings 
could still be found. This he has done 
most skillfully, and has been met on 
every hand with the greatest enthusi- 
asm. Already the library has received 
drawings by Edwin A. Abbey, C. G. 
Bush, F. S. Church, William Glackens, 
Charles Graham, E. W. Kemble, Thom- 
as Nast, C. S. Reinhart, W. A. Rogers, 
William T. Smedley, and Alice Barber 
Stephens and to these we should add 
gifts in prospect of drawings by Otto 
Bacher, Walter Appleton Clark, Charles 
Livingston Bull, Frederick Dielman, 
Charles Falls, Arthur B. Frost, Jules 
Guerin, Arthur I. Keller, Wallace Mor- 
gan, Edward Penfield, May Wilson 
Preston, Albert Sterner, Frederick Dorr 
Steele, F. Walter Taylor, and F. C. 
Yohn. 

There is thus every prospect that the 


Library of Congress will shortly pos- | 
Illustra- | 
tion unique in the world, which should | 


sess a Cabinet of American 


not only serve as a historical record 
but should provide invaluable material 
for study. 





PRILLPLILELEE 


FOREIGN 
AUCTION CALENDAR 


FEPPLELLEPPLLLLLL LLL LLOL LLL LOL EE 2 


crrrrrrr eer 


BERLIN 
Holistein & Puppel 
May 26, 27—XVIth-XVIIIth century en 
gravings from the collection of a noble 
man 


MUNICH 
Hugo Helbing 
May 3, 4—Paintings, glass and objets d'art 





LEIPZIG 
E. & A. Boerner 
May 22-23—Rare engravings from the 
Northwick Park collection and from the 
portfolio of Friedrich August II 
May 24—The Daumier collection of Carl 


Schniewind 


FRANKFORT 
Hugo Helbing 


May 2—Art 
castle 


from a well known German 

May 3—Paintings consigned by a museun 
in Southern Germany. 

June 18, 14—Art 
collection 


from a noted Frankfort 


LONDON 


Sotheby 


May 3, 4, 5—The contents of C 
the residence of the late 
Cowdray 

May 9—Part II of the renowned collection 
of Western mss., the property of A. Ches 
ter Beatty, Esg 


irlton House 
Viscountes 


May 9—Oriental mss. 


Christie’s 
2—Italian faience, English and Chi- 
porcelain, furniture and tapestry 
from the Macquoid, Chatterton and Rey- 
nolds collections 


May 


hese 


May 8—Old English silver plate, the prop- 
erty of the late Admiral H. Chatterton 
and other consignors. 


May %—Decorative furniture and house- 
hold effects, the property of the late 
Leopold Hirsch. 

May 17—English and foreign silver plate, 


objects of art and vertu, from the estate 
of the Countess of Strafford. 


PARIS 
Galerie Simonson 


| June 12-16—Important collection of engrav- 


ings, together with old and modern draw- 
Ings, 
LUCERNE 
Theodor Fischer 
May 17-19—The Baron Kleist collection of 


paintings, furniture, antiquities and rare 
armor, 
ZURICH 
Ulrico Hoepli 
May 26—Graphic art and books. 


OBJECTS OF ART 


INC. 


ORIENTAL ART 


32 East 57th Street 





New York 
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The Art News 
SAN FRANCISCO 


A dozen new shows opened at various 
times during the month of April at the 
M. H. de Young Memorial Museum in 
Golden Gate Park. Collections of mu- 
ral hangings and Coptic textiles; 
eral print displays, photographs, book 
plates and craft products are all in- 
cluded in this interesting calendar. Two 
textiles exhibitions, which will be on 
view through May 9, include Coptic 
weavings from the permanent collec 
tions of the Museum and a group of 
mural hangings by Edith Anne Hamlin 
A large collection of prints of still life 
subjects, which has been assembled 
by the Director from various dealers 
and artists, will also be on display un 
til May 5 

Photographs of 


sev 


buildings and proj 


ects by Rudolph M. Schindler, a Los 
Angeles architect who works in the 
new spirit, comprise a one-man show 
through May 7. Schindler is a native 


of Vienna and worked there with Otto 
Wagner and Adolf Other shows 
include modern photographs from the 
personal collection of Director Lloyd 
L. Rollins; a group of prints and draw- 


Loos. 


ings by Henrietta Shore, well known 
Carmel artist, and photographs by 
Alma R. Lavenson of Oakland. 


Coming from Goodspeed’s Book Shop 
in Boston is a display of over forty etch- 
ings and engravings by Decaris, contem- 
porary French artist, which will be fea- 
tured through May 9. During this same 
period, there will be shown a gallery of 
lithographs by Stow Wengenroth, lent 
by William Macbeth, Inc., of New York 
City. Also of interest are two galleries 
of contemporary Mexican craft work 
selected by Count Rene d’Harnoncourt 
and exhibited under the auspices of 
the American Federation of Arts. This 
important and interesting collection 
was brought together with the distinct 
purpose of rejecting all materials 
made for tourist consumption. 


Wai ive a al 
THE GLADSTONE 


114 East 52nd Street 
Park Avenue 
New York 


Intimate and charming... 
Perfect service, marvelous 
cuisine . . . Unusually ac- 
cessible location in the 
midst of New York’s so- 
cial and business centre... 
Ideal for both transients 
and sojourners, . . 


European & American 
Plans 


Single Rooms $4 and $5 per day 
Double Rooms $5 and $6 per day 
Suites from $8 per day 


The Choice of Travelers 
Who Know Their New York 


On parle Francais 
Man spricht Deutsch 
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WASHINGTON 


A special exhibition of decorative 
pastels and drawings by Willbur A. 
Reaser is on view at the Corcoran Gal- 
lery to May 7, which is also featuring 
during this same period, an unusual 
group of prints by Argentine artists, 
held under the patronage of Senor Dr. 
Felipe A. Espil, the Argentine Ambas- 
sador. The last exhibit of the year at 
the Smithsonian Institution is devoted 
to a showing of fifty-four prints by Cad- 
wallader Washburn. These include por- 
trait heads and landscapes, several of 
the latter being of the Norland series. 
A large number of the plates on view 
are recent work done in Spain. 


WORCESTER 


Paintings of Iceland by Kristjan H 


Magnusson, a young artist with ‘the 
courage and _ sensitiveness to paint 
what he sees” are on view at the 


Worcester Museum. 





Saturday, April 29, 1933 


BOSTON 


The first exhibition of Paintings by 
Irene M. Higgins, winner of the Paige 
» Award. 
ed by the School of the Museum of Fine 


Traveling Scholarship of 1931 


Arts, is being held at Doll & Richards 
through May 6. 

Two gifts to the J. Templeman 
Coolidge Collection of Ship Models in 
the Boston Museum of Fine Arts are 
reported this week. A halt-working 
model of the four-masted barque 
Great Republic, built in 1853 at Donald 
McKay’s shipyard in East Boston, is 
held by Mr. Coolidge to be one of the 
most important items yet added to the 
collection. This is one of the four 
known original models surviving from 
Donald McKay’s shop and was the work 
of his own hands presented by him jp 


1869 to his daughter, Mary Albena 


Bodamer. By her it has been left ag a 
bequest to the museum. 

Another model some seventy years 
earlier in date is a gift of Mr. Coolidge 












Between S3rd and 54th Streets 












M. GRIEVE 


Antique Frames and Reproductions 
Period Mirrors and Objects of Art 


386 PARK AVENUE 


FACTORY SHOWROOMS: 234-236 East 59th Street, New York 
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NEW YORK 


Telephone WIckersham 2-5686 
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METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 





PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 


51 EAST 57TH STREET 


LOEWI 





VENEZIA 
San Trovaso 960 


ROOMS, FURNITURE 


PERIOD 


EARLY TEXTILES & RUGS 





- 


NEW YORK 





BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 








Frederick A. Chapman 
Auctioneer 





Cables: “NATARTGAL, NEW YORK” 


HOTEL PLAZA 


Telephone: PLaza 3-1740, 8870 


FIFTH AVENUE, NEW YORK 


CONTINUOUS EXHIBITIONS OF FINE ANTIQUES AND WORKS OF ART 
TO BE DISPOSED OF AT PRIVATE SALE AND PUBLIC AUCTION 


ARRANGEMENTS CAN BE MADE FOR LIBERAL CASH ADVANCES TO CONSIGNORS 


AUCTIONEERS AND APPRAISERS 








1-2-3 Room Suites 
Furnished or Unfurnished 
By the day, month or year. 

ROOM AND BATH 
$4.00 DAILY 





15 EAST 69th ST. 
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WESTBURY 


NEW YORK 


NATIONAL ART GALLERIES. we 


ROSE ROOM 


Announcements of Sales 
Sent on Request 





Home of Prominent 
Art Dealers. 
Convenient to all art 
galleries, theatres and 
shops. 
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MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 








ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Venddme PARIS 








JULIUS LOWY 


{INC.] 


HIGH GRADE 


PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 





MURRAY mB. ABLES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced 


+oe- 
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Large Prints 
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TON-YING 


& COMPANY 


DURAND-RUEL 


INC. 





CHINESE 
ANTIQUE 
WORKS OF ART 


5 East 57th Street 
Third Floor 


NEW YORK CITY 





PAINTINGS 


~ FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 


AND 
ETCHINGS 
BY 


OLD MASTERS 
16 East 57th St., New York | 








New York. .... 
12 East 57th Street 


Paris °° 8&8 €¢ @ Se 2 eS & a 


37 Avenue De Friedland 













MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
> 


WILLIAM MACBETH, Inc. 
15 & 19 East 57th St. New York JAC. 








FRIEDENBERG 
President 


CHAS. FRIEDENBERG 
Vice-President 


HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


GALLERIE S 











we ruven see vtw york =| CUSTOM HOUSE BROKERS 
PAINTINGS | 
by American and Foreign artists AND 
3 Mezzotints Etchings fai FORWARDING AGENTS eae 








ons 17 STATE ST. 
| EXPERTS IN CLEARANCE 
THRU’ U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


OLD 
MASTERS 
IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 

WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


323 East 38th St. 


GALLERIES 


Cable Address: 


Telephones: 
“JACBERG” 


BOwling Green 9-4151 to 4154 


730 Fifth Ave., New York 


N. Es. MONTROSS 
Works of Art 


London Address: 

HUDSON FORWARDING & SHIPPING CO., Inc. 
Cameron-Smith & Marriott, Ltd. 
“Norway House,” 21-24 Cockspur St., S. W. 1 
“Kamsmarat— London” Telephone: Whitehall 8544 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 

BARCELONA KROME MILAN 


MONTROSS GNLLERY 
785 Fifth Ave. | NEW YORK 


Bet. 59th and 60th Sts 


Cable Address: 


PARIS 





GENEVA 
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VIENNA GLASGOW NAPLES NICE AMSTERDAM 
of T. LOO & CO. 1 AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
i 48 Rt " ide Conircelles Bests Member of the Antique and Decorative Arts League, Inc. 
' : : i 
559 Fifth Ave., New York ‘|: 
| | 
i * 
' Chinese || GOLDSCHMIDT GALLERIES 
1 [INC.] 
i A ° ' . , F on 
ntique Sj _ WORKS of ART 
' PAINTINGS BY OLD MASTERS 
| ZR 4 
j i 730 FIFTH AVENUE, NEW YORK 

Branches i ‘ 

i FRANKFURT ; , BERLIN 
| SHANGHAI PEKIN ! Kaiserstrasse 15 Victoriastrasse 3-4 
ae ee a 














™ ROSEMBACH conan 


Invites you to view 
the rare collection of 


ages Furniture 
Tapestries 
lees a site 


Etchings and 
Mezzotints 


tienda lains 


Att dbiects 


In their new ce oe 
Lt GAS Sast STREET 


C] 


Adjoining the Building housing the 
Collection of Books and Manuscripts 
at 15 EAST Sist STREET, NEW YORK 
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